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I PICKWICK

Review by: Keith Scott-Savage

Presented by: LONG EATON OPERATIC SOCIETY
Venue: Trent College, Long Eaton

Director: Liz Woolley

Musical Director: David Walker

Choreographer: Linda Hardy

To do justice to this musical it demands a very good title role, and in 17 year old Sam Barson, this production had just that. Be-lying his age,
Sam played the role of Pickwick with supreme confidence and ability and carried the rest of the cast along with him. Well supported by
Gary Birley's energetic Sam Weller, and David O'Neal's con artist Mr. Jingle, L.E.O.S. have come up with a good all round show.
Pickwickians, Lindsay Mould, Alistair Langton and Rob Byatt extracted the humour, Mandy Walker, Lucie Stokes, Eleanor Harvey proved
attractive foils and Angela Walters was impressive as Mrs Bardell. Well directed by Liz Woolley, a neat set, excellent costumes and good
musically, allied with an enthusiastic chorus, the company have proved that there is still room for Pickwick on the amateur scene. Many
thanks for your kind hospitality, and good luck with "The Likes of Us”

I FOOTLOOSE

Review by: Joyce Handbury

Presented by: THE GOOD COMPANIONS STAGE SOCIETY
Venue: The Assembly Rooms, Derby

Performance Dates: 30™ September - 3" October 2009

Director: Phil Simcox

Musical Director: Terry Bailey

Choreography: Pauline Reader

The large stage area at the Assembly Rooms was ideal for this large production. The sets were very imaginative - the back of the stage
being utilised for various scenes ie the church, the school highway, under the train bridge with back projection being used to great effect.
There was an outstanding principal line up. Firstly Martin Counter, fresh from drama college, gave his all in a very commendable
performance as Ren McCormack and Alex Bailey gave a feisty performance as the rebellious daughter of local churchman Reverend Moore.
Phil Stanley as the Reverend epitomised the very essence of a strong minded churchman and his performance both in acting and singing
was exceptional. He managed the emotions of oppressor to loving father impressively and the interaction between himself and his wife,
played superbly by Lisa Mills, was excellent. His singing of ‘Can You Find It In Your Heart” was so moving. Craig Arme was hilarious as
Williard Hewitt and there were some great characterisations from other cast members in supporting roles all further enhanced by a lively
ensemble. Good lighting, excellent props. good choreography especialy in the vibrant finale had everyone clapping and tapping their feet
as the enthusiasm of the whole cast was infectious. Congratulations to Phil, Terry and Pauline and everyone involved in this production for
producing such an entertaining show. The only downside at this first night performance was that of sound management. The sound
problems were a definite distraction but | fully appreciate the difficulties involved in balancing a band at the side of the auditorium with
performers on the stage with the short time available for technical rehearsal. I’'m sure the problems would have been resolved for the rest
of the run.

NORTH DERBYSHIRE

BACK TO THE 80" S

Review by: Joyce Handbury

Presented by: YOUNG INSPIRATIONS THEATRE COMPANY
Venue: The Pomegranate Theatre, Chesterfield

Performance Dates: September 2009

Director/Producer: Dot Clarke

Musical Director: Melanie Gilbert

Choreography: Laura Coe

This is an excellent show for young people as there are so many roles in which they can all show their talents and there are certainly many
with talent in this group. Seen through the eyes of Corey (Senior), Steve Clarke was admirable as the narrator looking back at the good
times and bad from his last year in school. All the principals were impressive in their respective roles and there were some super solo,
duets and chorus singing aided by lively choreography. The humour of the show was definitely at the fore-front and bringing the stage to
life every time they appeared were Annabel Pidduck as Laura and Hannah Lockwood as Debbie. For me, they were the stars of the show
and their brilliant and off beat dancing was a sheer delight. Alex Wallhead, the young Corey and Daniel Feldman as heartthrob Michael
Feldman were first rate and particularly excelled in their interpretation of the Proclaimers’ song 500 miles - shame about the kilt that came
off, but this just added to the comedy. There were some major problems with the sound balance between the performers and the band
with at times, the band totally overshadowing the songs and dialogue. Nevertheless it was a most enjoyable production and
congratulations must go to all involved.
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I| THOROUGHLY MODERN MILLIE
Review by: Joyce Handbury
Presented by: BOLSOVER DRAMA GROUP YOUTH SECTION
Venue: Moorfield Hall Theatre, The Bolsover School
Performance Dates: 6th. - 10th. October 2009
Directors: Steve Sowerby, Mick Whitehouse
Producer: Lesley Seaston
Musical Director: Chris Davis
Choreographer: Leanne Whitehouse

Thoroughly Modern Millie with its numerous scene changes is a challenge for most
groups and even more so when it is performed in a school hall. Bolsover Drama Group
coped with this problem admirably both designing and constucting the sets in house. The
run of Hotel rooms was very effective as was the window truck and congratulations must
go to the backstage crew for their valiant efforts. Michelle Simpson, with some lovely costume changes, was delightful in the demanding
role of Millie and Nicky Constable was superb as Jimmy Smith, his rendition of What Do | Need With Love was terrific. The difficult role of
Mrs. Meers was confidently portrayed by Barbara Booth and her interactions with her Chinese laundry workers played by Chris Peck and
Peter Maddison provided some very funny moments none more so than in the rendition of Mammy. The part of Muzzy van Hossmere was
brought to life by the effervescent Dawn Shearwood and Miss Dorothy was sensitively played by Leanne Whitehouse. Istvan Koszegi as
Trevor Graydon spendidly delivered a complex patter song and Chrissy Smith brought out the humour in the cameo role of Miss Flannery.
Imaginative choreography, especially the tap dancing, lovely costumes and a good chorus all helped to make this intrinsically disjointed
show, very entertaining.

I| HMS PINAFORE

Review by: Joyce Handbury

Presented by: CHESTERFIELD GILBERT & SULLIVAN SOCIETY
Venue: Pomegranate Theatre, Chesterfield

Director: John Goodrum

Musical Director: Andrew Marples

Choreographer: Rachael-Louisa Bray

The set was a superb steamship with flashing lights, levers and dials etc. which were
used to great effect throughout the show. Judith Cocking was an absolute delight as
Buttercup, but | wasn’t totally convinced by the decision to depict her as coming from
Derbyshire, although she did keep to the broad Derbyshire accent! Nic Wilson was
excellent as the pompous and arrogant Sir Joseph Porter and his comic moments with
Max Taylor, who gave a commanding performance as Captain Corcoran, were a
joy. Anne Turner as Josephine and Andrew Moore as Ralph both gave fine portrayals as
the romantic leads and Dick Deadeye played by Phil Aldred was suitably villainous.

The singing of both principals and chorus was of a consistently high standard and all the cast were superbly dressed in smart, colourful
costumes. Congratulations must go to Director, John Goodrun and sailor-costumed Andrew Marples, Musical Director, Choreographer,
Rachael-Louisa Bray for giving us a memorable performance and last but not least the orchestra was wonderful!

I|ANYTHING GOES

Review by: Phil Williams

Presented by: EREWASH MUSICAL SOCIETY
Venue: St John Houghton School llkeston
Performance dates: 29" Sept to 3" 0ct 09

Producer: Christine Hewit

Musical Director: Sharon Stansfield

Choreographer: James Rayner

An excellent production, making very good use of all the available facilities together
with plenty of action on stage while maintaining a fine pace throughout. Well controlled
musically with some excellent playing from the pit, perhaps overloud on occasions. A
very talented cast on stage with plenty of acting and singing ability together with strong
character development, typified by the excellent performances of Alexandra Tavener
and Grant Walker (Reno & Billy). Superb choreography and excellent dancing were a
delight to see, and again this company showed its depth of dance expertise. Lovely
costumes with good attention to detail. An efficient back stage crew kept the movement going with quick changes. Super entertainment.
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I| TOMMY
Review by: Phil Williams
Presented by: NOTTINGHAM ARTS THEATRE
Venue: Nottingham Arts Theatre
Performance dates: 6" Oct to 10™ Oct 09
Directors: David Price & Hayley Jackson
Musical Director: Nathan Truesdale
Choreographers: Charlotte Clarke, Rebecca Scollick & Hayley Jackson

A show rarely performed these days and quite a challenge to cope with the many scene changes. For this production minimalist sets and
image projection were used to good effect and they worked, particularly in the opening when setting the scene. Musically this was close to
a rock concert of the 60s as one would expect with plenty of volume most of the time, but including contrasting softer moments, all well
played and sung by the band and cast. There were some good character portrayals on stage, particularly Oliver Metcalf as Tommy together
with Charlie Nicholson and Lewis Whyte as the younger versions of Tommy. Good choreography (dancing & fighting) well executed.
Effective lighting but the sound balance was not so good at times and it was difficult to make out the lyrics in the louder moments. Thought
provoking but entertaining, particularly for fans of “The Who”.

I| BUGSY MALONE

Review by: Phil Williams

Presented by: BLYTH PLAYERS YOUTH GROUP
Venue: Blyth Barnby Memorial Hall
Performance dates: 8" Oct to 10" Oct 09

Directors: Katie Wilson & Michael Pearce
Musical Director: Mark Pullman

Choreographers: Jeanette Adams & Samantha Kemp

Not an easy show for the first production of the Youth Group to take on, but they took it
on with enthusiasm and not a little talent. Well directed, with good use of the split level
stage (assembled for the occasion) to keep momentum through the very many scene
changes. The music side was well controlled from the keyboard with fine interpretation
throughout. The large cast certainly entered into the spirit of the piece with plenty of
prospective talent for future productions not least Lucy Greaves, Natasha Hutchinson,
Anthony Rea, Lewis Linacre and Reiss Holmes (Tallulah, Blousey, Bugsy, Sam and Dan).
Very good choreography and good dancing, with a super solo dance from Elizabeth
English which was worthy of a senior production. A practical home produced set, excellent props and effective costumes helped the visual
aspect, with an efficient and very busy stage crew keeping the show moving. Well done, our future does depend on groups like this to feed
into senior groups over the coming years.

I| HMS PINAFORE & TRIAL BY JURY

Review by: Phil Williams

Presented by: SAVOYARDS 2000

Venue: Daynecourt School Radcliffe-on-Trent
Performance dates: 27" Oct to 31% Oct 2009

Director: Geoffrey Soar

Musical Director: Barbara Cobb

Choreographer: Sarah Dudley

This was a splendid G&S production, updated to the 1930s and with Trial performed
within the Pinafore story. Very well interpreted and directed, making full use of the
somewhat limited space available while providing plenty of interesting movement.
There was also excellent music interpretation and contrast from principals and chorus
and no problem in hearing the words even in the quieter moments. Super
performances from the cast vocally and dramatically ( strength in depth), and this also applies to the chorus who acted their parts
throughout. Good choreography certainly added to the enjoyment, not least the brief chorus movements between verses in some of the
songs and the use of signal flags. Superb costumes, used well and effective props also helped to make the production. Overall a show
which came across as well rehearsed with a cast able to enjoy the performance. Well done.
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I| OLIVER
Review by: Phil Williams
Presented by: NOTTINGHAM WEST MUSIC & DRAMA SOCIETY
Venue: Kimberly School Nottingham
Performance dates: 28" Oct to 31% Oct 2009
Director: Rosie Lishman
Musical Director: Lisa Downie
Choreographer: Rosie Lishman

Plenty of action in this well directed production making very full use of all the performing
space and more, with scene changes achieved quickly by good use of the different areas
available. It was nicely controlled on the musical side, allowing plenty of expression while
maintaining a good tempo. There was fine playing from the pit, especially the virtuoso
violin moments by Ben Holder in “Reviewing the situation”. A strong cast gave good
performances throughout, vocally and dramatically, not least Harry Hindley (Oliver) ably
assisted by Troy Lydon (Dodger). The talent in depth was shown by a lovely performance
by the Criers in “Come and Buy”. Excellent choreography and dance from the hard working dance girls, it was great to see them used so
effectively in Fagin’s Gang. The home produced set worked well in the space available and the costumes certainly helped the visual scene.
The sound level could have been reduced in the louder individual vocal moments but it was ok for the boy’s voices. Quite a challenge with
the available facilities but it certainly came off, providing good entertainment.

I|DAD’ S ARMY

Review by: Anne Key-Huckerby

Presented by: RETFORD LITTLE THEATRE
Venue: Retford Little Theatre
Performance Dates: 3" to 10" October

Director: Frank Stamp

Plays based on TV episodes pose real problems for directors since on TV they can move easily from on location to another. It’s not so easy
on stage, but in this case, the audience was encouraged to sing along to well-known war time ditties while scene changes took place. This
was an excellent ruse.

All the members of the Walmington on Sea Home Guard were faithfully reproduced, as were the other local men. John Ellis was utterly
believable as Private Godfrey while Barry Nichols coped admirably with the lion’s share of the lines as Capt. Mainwaring. Lewis Blenings
(Pike) and Julian Roberts (Frazer) were particularly noteworthy as was David Taylor as the U-Boat Captain along with Simon Cox as Sgt.
Wilson. The ladies in the cast were well chosen too. Annie Smith’s Mrs Fox was memorable. The uniforms appeared to be reasonably
correct for the era; so too were the outfits worn by the civilians. The set was excellent with well chosen props, good lighting and realistic
sound effects. A most entertaining evening....and plenty of wartime memorabilia to look at in the coffee lounge.

DECKCHAIRS

Review by: Anne Key-Huckerby

Presented by: LINDSEY RURAL PLAYERS
Venue: The Broadbent Theatre, Wickenby
Performance Dates: 8" to 10" October

Director: Gloria Poole

The evening’s performance consisted of four very different short plays from Jean McConnell’s series with the central theme of Deckchairs.
Charlotte Broughton (Janet) and Rosie Beale (Goldie) were the two ladies who meet aboard ship in Cruise Missile. This was followed by Last
Post with Helen Horton as the newly-widowed Felicity and Annette Holland as the scheming young Mary. Next came Doggies, a hilariously
funny play about Eleanor (Lisa Langston) and Thelma (Catherine Hughes) who met while out walking their respective dogs. It must be said
the dogs were equally as funny as their owners! The final offering was Cupboard Love with Liz Peplow (Peggy) and Jan Clode (Jane)
discovering they have more in common than their wish to keep fit. Apart from a few prompts there was nothing amiss with the plays. The
set, clothes, lighting and so forth all added up to a delightful evening.
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I| BOOGIE NIGHTS
Review by: Anne Key-Huckerby
Presented by: SKEGNESS THEATRE ARTS GROUP ENTERTAINERS
Venue: At the Embassy Centre, Skegness
Performance Dates: From 8" to 10" October
Director: David Marcus
Musical: Director: Steve Walker
Choreographer: Keshia Wilson

This show was new to me. Frankly it’s a whole load of Seventies songs held together by a very thin story. Having said that, the production
had lively pace, enthusiastic singing and energetic dance routines. Mainly set in a dance hall (Boogie Nights) with a resident band, there
were occasions when insets were used to great effect. The scene- changes took place most efficiently. The age featured was one of
permissiveness and bizarre clothing. Congratulations to the Wardrobe Department on the excellent range of outfits. The main characters in
this romp were Roddy (Sam Johnson), Debs (Clalre Allen), Terry, played to great effect by Stephen Bromby, Trish (Kim Sands) and Lorraine
(Jane Fitzpatrick). John Riches was pleasing as Eamon, Roddy’s father and Steve Dickons’ portrayal of Dean, the DJ at Boogie Nights was
very good. The band’s input was laudable. Sadly, while the lighting was excellent, the sound level was over loud at times.

THE EDGE OF DARKNESS

Review by: Anne Key-Huckerby
Presented by: LOUTH PLAYGOERS
Venue: Riverhead Theatre, Louth
Performance Dates: From 11" to 16™ October
Director: Di Flower

The set, showing the sitting room of a large, isolated house at the turn of the 19" Century, was excellent in design, construction and
furnishings. Full marks to those responsible for the efficient scene-changes and for the excellent lighting. The six members of the cast in
this remarkable Brian Clemens thriller played their parts very well. Lucy Cooper, having appeared previously with the Wharfingers Youth
Group, has now made the transition to Playgoers. She did very well as Emma, the young woman who has lost her memory. Frankly, it
would be difficult to find fault with this production for the plot unfolded steadily giving the audience hints and red herrings until the final
denouement. A most interesting evening.

THE DAILY WASH

Review by: Anne Key-Huckerby
Presented by: SKEGNESS PLAYGOERS CADS
Director: Margaret Jarvis

This play told the story of King John’s lost treasure in the Wash. Graphic displays appeared on a large screen while the action took place in
a TV studio and various geographical locations. There were quite a few prompts and at times | felt the sound effects were over loud, but
the overall impression was of a fun piece of work.

I| SKAKERS RE-STIRRED

Review by: Anne Key-Huckerby

Presented by: HORNCASTLE THEATRE COMPANY
Venue: the Lion Theatre, Horncastle

Performance Dates: From 21 to 24" October

Directors: Wendy Ireland and Emily Head

Health problems led to a change of production and this John Godber/ Jane Thornton comedy was staged after only four weeks’ rehearsal.
The four waitresses: Carol (V icki Head), Adele (Shirley Moffat), Nicky (Nancy Byrne) and Mel (Louise Taylor-Kavanagh) were played
faultlessly. They also have to appear as a variety of customers from upper -crust ‘hearties’ to supermarket checkout girls and from louts to
laddettes. These are but a few of the folk they featured. The acting was to a high standard moving smoothly from one situation to another.
The set was of simple design but was most effective. The choice of background music was excellent and the lighting was very pleasing. A
most entertaining evening.
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I| THE MIKADO
Review by: Anne Key-Huckerby
Presented by: GENERALLY G AND S, RETFORD
Venue: Majestic Theatre, Retford.
Performance Dates: From 21% to 24" October
Director and M.D: Martin Yates
Choreography: M artin Yates, Peter Cox and Matthew Siveter

This was a really enjoyable production of this well-loved operetta. An excellent line-up of principals with a truly supportive chorus sand,
acted and moved extremely well. Tom Fox was superb as Ko Ko along with Steve Abbott (Pooh Bah) and Rob White as Pish Tush. Margaret
Doherty was suitably fierce as Katisha and Angie Mitchell’s Pitti Sing was pleasing. The director had employed a number of innovative ideas
which worked well. Ko Ko's ‘little list’ was most interesting! The set was excellent with good use of lighting’, the costumes were delightful
and the orchestra played extremely well. An entertaining evening.

I FIDDLER OF THE ROOF

Review by: Anne Key-Huckerby

Presented by: COUNTY AODS, LINCOLN
Venue: Theatre Royal, Lincoln
Performance Dates: from 26th Oct to 7th November
Dirctor: lan McKeand

Musical Director: David Williams
Choreographers: Janet Revans and Lisa Elliott

Led by Peter Merrick, who was superb as Tevye, was a line-up of very competent principals. The three young couples were nicely matched,
Maggie Page was notable as Yente and so was Carmen Harkness as Golde. Tony Graves was suitably dour as Lazar Wolf and Laura Collins
was charming as the Fiddler. Chorus participation, both in singing and in movement, was to a high standard and it was good to see several
small children included in the villagers. A word of praise for the stage hands' efficiency. The orchestra's accompaniment was very pleasing
and the sound levels were fine. the lighting was used to dramatic effect and the costumes were suitably drab. Well done.

SOUTH LINCOLNSHIRE

HABEAS CORPUS

Review by: Peter Breach

Presented by: ST. PETERYERS HI LL PLA
Performance Dates: 28" t0 31 October 2009

Venue: Guildhall Arts Centre, Grantham

Director: Stuart Hartley

Choosing to perform this play enabled St Peter’s Hill Players to clearly demonstrate just what talented players they have amongst their
membership. The Director opted to follow Alan Bennett’s stage instructions to the letter, using a bare stage with just three chairs and all
props being handed to the actors from the wings, thereby directing the full attention of the audience onto the activities of the players, who
responded magnificently. From the moment each one made their appearance on stage they were immediately into character, had clear
diction and projected well so that none of the author’s literary gems went unheard. Martin Grant played the part of Arthur Wicksteed, a GP
from Hove, extremely well and Sharon Robson, the neglected wife Muriel Wicksteed, was superb, particularly when she gave vent to her
repressed sexual feelings with salesman Mr Shanks, played by James Coleman.

Polly Lewis as Mrs Swabb, the “I know all that goes on here” cleaner not only narrated well but also flicked a duster and drove the vacuum
cleaner like a professional! Connie Wicksteed, played by Barbara Garner, obtained fulfilment with her new big boobs whilst the
hypochondriac son Dennis, played by Sam Hoskins finds love that is not going to last with Felicity Rumpers (Beverly Foister). The dark
secret unknowingly shared by Sir Percy Shorter (Martin Olley) and Lady Rumpers (Heather Carr) comes to light. The poor Cannon Throbbing
(Hugh Butterworth) loses his fiancée of ten years and the depressed Mr Purdue fails in his attempts to commit suicide. A highly
entertaining production well received by an appreciative audience.

NORTH LEICESTERSHIRE & RUTLAND

No reviews available.

SOUTH LEICESTERSHIRE & LEICESTER

No reviews available.
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I HIGH SCHOOL MUSICAL 2

Review by: Kevin Sheen

Presented by: ECLIPSE PERFORMING ARTS
Venue: The Arc, Corby

Performance Dates 26" September 2009

Director: Connor Wilson

The lively opening to the show set the scene for an exciting time ahead and we were not disappointed.

Some excellent characterisations came from the principal performers which were consistent throughout the production. Unfortunately
some of the dialogue was lost due to rushed delivery, but in the main every word was audible.

Sharpay played by Lois Crossan was excellent, her bitchiness delivered with an edge of comedy made her a loveable character to

me. Jordan Logue (Ryan) also gave a very good performance as her manipulated brother who stood her to his bossy sister in the end. Ben
Maxwell and Kayleigh O'Conner (Troy and Gabriella) were perfect as the young lovers, singing their songs with sincerety and showing
remarkable talent

The musical numbers were all well performed, | particularly liked "Fabulous" which was excellent.

It was clear that the whole company worked as a team and were all involved in the action throughout. Their reactions to whatever was
happening on stage was very good proving that they were all concentrating on the whole storyline.

The lack of space and facilities did not mar this production at all, the usage of slides depicting the various sets was a very clever idea and
worked well. Congratulations to whoever made this possible.

The costumes were all very good and the whole production showed the dedication of the company. Well done to Connor Wilson on his
first effort at directing, | hope that he has the opportunity to direct many more shows. Also for the very good choreography by Lisa Sheen
and Paul Headland provided the music with perfection as always.

Thank you again for the opportunity to see the youth of Corby performing at their best.

THE SORCERER

Review by: Kevin Sheen

Presented by: WELLINGBOROUGH ARTS BARN G&S SOCIETY
Venue: The Studio

Performance Dates 16" September 2009

Director: Susan Drake

Being held in The Studio made this an intimate performance that suited the theme of the piece. Cleverly produced by Susan Drake it
bridged the gap between a full production and a concert.

There were many plus’s to the show in particular the harmony singing (Ring forth ye bells, With heart and voice to name but two) and the
accompaniment. Congratulations to Alan Joyce and Helen Williams for pulling it together so impressively.

After a slightly nervous start the piece took shape and the characters began to come to life. The twisted plot became more and more
twisted but, admirably, the company delivered their lines with a blend, tempo and clarity (Tony Rundle in particular) that made it easy for
the first time viewer to follow.

There were some wonderful vocal performances on show with William Tipping and Vicki Truman exemplifying this.

There were some excellent character portrayals to admire too but | have to say it was Peter Caldwell’s performance as John Wellington
Wells that topped the lot for me. His delivery, stage presence, facial contortions and comic timing were excellent. He performed from the
moment he entered to the moment he exited the stage. His duet (Oh, | have brought such evil) with Susan Drake was an absolute delight.

I INTO THE WOODS

Review by: Kevin Sheen
Presented by: THE NOMADS
Venue: The Masque
Performance Dates 18" September 2009
Director: Mark Walker

Sondheim pieces are always difficult to perform but this production was, on the whole, extremely well delivered. Mark Walker directed this
example of stage-work at its best. Well done sir.

Though some of the props were less than convincing (Rapununzels tower didn’t work for me) | found the minimal use of them effective and
to the point.

The opening number was excellent. Congratulations must go to Kaye Tompkins and Anita Walker for their endeavour. | must also
congratulate Anita on her performance. Anita is a consummate performer and this was one of those occasions when it was easy to forget
she was acting. She made it look effortless.

It would be quite easy to heap praise on the majority of the cast but it was a certain few who really impressed. Neil Richardson, Leisa
Cooke (wonderful), Jenny Tymon, Karen Coles and Lester Cooke all made their parts their own and delivered some extremely strong
performances; but it was Debbie Spooner and lan Stark who made the biggest impression on me, and, judging by comments after the
show, on most of the audience too.

Debbie was a joy to watch - great facial expressions, good stage presence and wholly at ease in building a rapport with the audience.
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lan was just the same. His singing was spot on, his comic timing wonderful. Very well done sir.
Allin all this was a terrific performance that converted more than a few who were lucky enough to watch it to Sondheim’s talents.

I PERFECT WEDDING

Review by: Kevin Sheen

Presented by: WELLINGBOROUGH COOPERATIVE AMATEUR DRAMATIC SOCIETY
Performance Dates 8™ October 2009

Venue: The Studio

Director: Graham Sangster

This was an engaging performance of an extremely comical Robin Hawdon play, which was very nicely directed by Graham Sangster.

Brian Little and Barbara Thompson got the play off to a flirtatiously funny start filled with naive affability and it looked set to flow from
there. However, | felt the play then followed a series of peaks and troughs that was either extremely well performed or was lacking in pace.
This is not to say that any individuals performance was lacking throughout the production indeed each performer brought their own
unique trait and style to their own character that made the audience warm to them in varying degrees.

Clive Minor showed a judged sense of comic timing throughout whilst Jane Lindley seemed focused and in character from the moment she
entered the fray. Helen Wildman was a delight as Daphne and had me in hysterics with her portrayal of the seemingly unconcerned Mother
who appeared happy to wed her daughter to anyone at all.

But it was the scene, nay, show stealing performance from Maria Seaman that was the highlight of the night for me. The seemingly minor
role of the maid developed into the pivotal character of the play and Maria developed with it. Extremely funny and extremely well played.
All in all this was an enjoyable performance from a cast that has the potential to lift their overall performance to a higher level and |
thoroughly look forward to your next production.

I| OKLAHOMA

Review by: Kevin Sheen

Presented by: TINGDENE ENTERTAINERS

Venue: The Star Hall, Finedon

Performance Dates 1% October 2009

Director: Steve Lack

Oklahoma is a show packed with big numbers and large characters; full of humour, passion and energy and this company did the show
proud.

| take my hat off to Steve Lack and Kim Mallows who did an excellent job of Directing and Choreographing especially when | take into
account the physical constraints the stage imposed upon them. Steve’s direction kept the show flowing and lively whilst Kim’s
choreography was very cleverly constructed making use of very nice lines and lifts. The Dream Sequence was especially impressive and my
congratulations go to all concerned —in particular Alicia Hague and Luke Sheehan who made the lifts seem effortless whilst maintaining
balance, poise and characterisation. Well done to both.

John Hanson did not immediately impress me as Curley but he grew into his character and made it his own. He portrayed the character in a
quieter vein to the norm and he won me over by the end of the show. Emelye Dwyer was very impressive and gave a consummate all-
round performance as Laurey. Very nice. lan Draisey made an imposing figure as Jud Fry but | found his facial expressions reminiscent of
villains from the ‘silent movie’ era which detracted from the sinister side of his character a little. Molly Buckby (Ado Annie) was excellent
from start to finish. Her performance was comical and endearing. Very well done.

One other who impressed me was Sarah Hollands (company) whose voice stood out as something special. More please.

The Band, very well lead by Jonathan Ellson BA, was small but very tight and | must praise Kimberley Chybalski (flute) who was a delight to
listen to.

| also have the utmost admiration for the back stage crew. With such limited space they did an excellent job.

All in all this was a very enjoyable show.

I ANYTHING GOES

Review by: Kevin Sheen

Presented by: NORTHAMPTON AMATEUR OPERATIC COMPANY
Venue: The Royal & Derngate, Northampton

Performance Dates 13" October 2009

Director: Martyn Knight

Anything Goes is one of my favourite musicals and | was not to be disappointed. A strong core cast delivered an extremely strong
performance from start to finish and will no doubt have a positive impact on some of the performers in supporting roles whose focus and
performance standard tended to wander from time to time.

There seemed to be intermittent issues with the sound in the first act though this was rectified during the interval and the second act
soared.

Martyn Knight was obviously blessed with a very strong supporting team and rightly acknowledged them in the programme. This team
combined to produce a very enjoyable show. The choreography was effective and well suited to the piece. | especially liked it during ‘Blow
Gabriel Blow’ as there was limited space to work in for such a major number. The harmonies were well drilled, the orchestra tight and the
stagecraft honed. The costumes and scenery were excellent. Very well done.

Mark Robbins, (Lord Evelyn) was particularly affected by the sound issues mentioned but his rendition of ‘Gypsy in me’ was the comedy
highlight of the night — very well played.
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Steve Marsh (Elisha Whitney), Hannah Taylor (Hope Harcourt), Janice Hilton (Evangeline Harcourt), Mark Woodham (Moonface Martin)
and Rachel James (Erma) all gave more than credible performances and are all to be commended.

Tom Pinny (Billy Crocker) was wonderful and produced a consummate all round performance — very impressive.

But it was Lynette Turner Perry (Reno) who wowed the audience; and | mean ‘Wowed’. She delivered an extremely professional
performance that would not have graced a bigger stage. Confident; competent; and brimming with quality —a major plus for any society.

I| HEROES

Review by: Kevin Sheen

Presented by: CYTRINGAN PLAYERS
Venue: The Studio, Wellingborough
Performance Dates 24™ October 2009

Director: Pat Bancroft

Congratulations must go to all those involved in the design and construction of the set - very impressive. First sight of it made a statement
as to how professional the rest of the production promised to be, and professional it was.

Any script, regardless of how good its content, is only as good as the performers who deliver it and a character painted in words is only as
believable as the artist playing the part. You were blessed with actors whose delivery, focus, attention and belief in themselves as
individuals and, more importantly to me, as a team made this a moving, poignant piece of art that had the viewer laughing and
empathising in the same moment.

Wilf Portch (Phillippe), Vince Perry (Henri) and Kevin French (Gustave) brought their characters to life with little nuances and quirks that
some may have overlooked but to me made the difference between a performance and a portrayal. Things like Wilf moving leaves one at a
time out of his way when walking — “If there’s one thing we’re not short of it’s time”. It’s moments like this that make the difference.

All three characters seemed secure in their mental barricade (particularly Gustave) and left the audience wondering about their past and
their reasons for being there - excellent.

Pat Bancroft’s direction was simple and succinct. This is just what was needed, as any ‘over direction’ would have detracted from the piece
—very well done.

Kevin French did extremely well to step into the breach at the last moment and although, as a last minute stand-in, he needed to use the
script, he did not rely on it and his performance was such that you soon forgot he was using it — very well done sir.

An all round very enjoyable performance.

THE BOYFRIEND

Review by: Kevin Sheen

Presented by: KETTERING AND DISTRICT THEATRICAL SOCIETY
Venue: The Masque, Kettering

Performance Dates 27th to 31st October 2009

Director: Paul Martin

| came away from this production having been thoroughly entertained by a very enthusiastic cast ably directed by Paul Martin.

Tracy Southwell (Madame Dubonnet) and Kevin Aitken (Percival Browne) led the way with solid performances (I was especially impressed
with their rendition of ‘Fancy Forgetting’) and were more than matched by Sophie Tranters performance as Polly. Michelle Cook gave a
credible performance as Hortense but | found her French accent a little hard to understand at times. However, her performance in ‘It’s
nicer in Nice’ more than made up for it. Very well done. Ken Wilde (Lord Brockhurst) and Lyn Joynson (Dulcie) were very comical in ‘It’s
never too late to fall in love’ and were both impressive throughout,

| found there was a tendency for some of the actors to deliver their lines too easily to the audience as opposed to the character they were
addressing on stage. This is something | feel detracts from the performance unless it is set that way.

Rebecca Askew did well to set the choreography to the limits of the dancers and performers she had in individual numbers and this was
highlighted in the comparison between the ‘setting’ of a number like ‘I could be happy with you’ and the far more adventurous ‘Carnival
Tango’.

The cast produced some lovely harmonies and congratulations must go to Barbara Hockey for her success in gleaning such a performance.
She must also take due credit for putting together such a tight orchestra. She even had the presence of mind to turn the pages of the
Pianists score from time to time; the pianist being Kaye Tompkins who was wholly impressive.

The end result? A show that left me feeling entertained and convinced the society has yet more in the tank.
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I| PLAY THE MUSIC
Review by: Kevin Sheen
Presented by: Wollaston Theatrical Society
Venue: The Parochial Rooms, Wollaston
Performance Dates 27th to 31st October 2009
Director: Olivia Hart & Emma Underwood

| have to say that the concept of performing a one-act play followed by a musical compilation was not one | thought would work. However,
gladly, | was proved wrong. This Neil Harrison play (Whodidit) was very funny and was performed extremely well by all those who took
part. The musical compilation then took us to a different plane and we were treated to two totally different art forms that combined
extremely well and ‘delivered’.

During Act One there was, at times, a tendency for some to deliver their lines away from the audience and during Act Two | felt the
speakers could have been placed elsewhere so the singers did not have to compete with a ‘sound barrier’. However, it is not these points
one should dwell on. This was a very entertaining show and deserves some recognition.

Alan Akers, Clive Hart, lan Roberts and Louise Roberts excelled in their roles creating some wonderful imagery and were more than ably
supported by a cast who, using Les Underwood as a prime example, flitted from character to character with enviable ease. It was very well
directed by Olivia Hart and rightfully received enthusiastic applause at the interval.

The second act was just as good. Rarely have | heard an amateur group deliver harmonies like that. 45 minutes of non-stop harmony
singing was music to my ears (please excuse the pun). | take my hat off to Hughie James who has done a remarkable job with a group of
singers who may not all be individually blessed with ‘really’ good voices but together create a wonderful sound. This was typified for me in
the ‘Fiddler’ section. Well done to each and every one of you.

SOUTH NORTHAMPTONSHIRE & MILTON KEYNES
I| CASH ON DELIVERY

Review by: Nanette Lovell

Presented by: THE COMMUNITY PLAYERS
Venue: The Community Centre, Fenny Stratford
Director: Ken Branchette

'Oh what a tangled web we weave' etc. etc. or 'How to diddle the DHSS in one easy lesson!' Pure, pure, farce. What a great company the
'Players' are with some very good up and coming talent on stage to complement the more experienced members of the Company. Once
the play settled into a rhythm the laughs came thick and fast. The company, led by Peter Statham as Eric Swan and Jonathan Holt

(a newcomer to the stage), as Norman Bassett ensured that the play continued at a cracking pace. Lots of great cameo performances from
the whole cast - this must be a production that director, Ken Branchette is rightly proud of. Great set with doors opening as they should
together with a washing machine with a mind of its own! All added up to a riotous evening's entertainment.

Congratulations to everyone involved and man~ thanks for your excellent hospitality.
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