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I WEST END HITS AND BROADWAY GLITZ

Review by: Joyce Handbury

Presented by: THE GOOD COMPANIONS STAGE SOCIETY
Venue: The Guildhall Theatre, Derby

Performance Dates: March 2010

Producer: Keith Scott-Savage

Musical Director: Zoe Varney

Choreography: Pauline Reader

Assistant Producer: Barbara Ashmore

We certainly had all the glitz and glamour of show business in the first half of this exciting, fast moving revue. Glittery costumes and

scenery added that extra zing to the well known show tunes superbly sung and danced by the soloists and the company, one wonderful

show tune i mmediately being f ol l owe dbyHhiyStardenvath lbvelyrharmohySingingrfrent t i me
the Company, lloved* Gotta Get A Gi mmick’ from Gypsy with Ruth Plant, Ang
and the three numbers from Chicago were all worthy of note -theexcel | ent rendition by Jill Finnesey

Cell ophane’ was sensitively portrayed by Jake JSwvagelilsFionaseyandd * Ce
Angela Plant. The men exambdteld Wal K 'Mewad ev Braynbmwlo€ v earnldy ‘dhor eog
and we even had an appearance of the magnificent car ¢esom “ Chi
which for me, were not up to their usual standard. However, we were certainly treated to the Hits and Glitz from the West End and

Broadway giving us a truly sparkling, dazzling show the result of hard work and dedication from all involved.

THE LIKES OF US

Review by: Keith Scott-Savage

Presented by: LONG EATON OPERATIC SOCIETY
Venue: May Hall, Trent College, Long Eaton
Performance Dates: 13" to17™ April 2010

Director: Keith Butcher

Musical Director: David Walker

Choreographer: Lesley Reason

Full marks to Keith who created a very worthwhile show from a very limited libretto. From a bitty narrative and some quite mundane songs
L.E.O.S. created a successful production with an energetic high octane approach, led by Liz Woolley as Rose who extracted what comedy
content there was, to the full. Sam Barson as Barnado played a very sympathetic part and sang quite beautifully. Solid support from Mandy
Walker as his wife Syrie. Adam Daniels as Johnny and Rebekah Fearn as Jenny played the young sweethearts sensitively.

But it was the chorus who excelled in this production creating some rousing if somewhat repetitive scenes. A good orchestra, competent
set and suitable costumes completed the piece. It was good to see a production of this new release and L.E.O.S did it justice. But for the
“The Li kes of thdamdteurkcene theeekeeds to lfeh judirious rewrite of the libretto and reduction of musical numbers
to make it more effective.

I TRIAL BY JURY & HMS PINAFORE

Review by: Keith Scott-Savage

Presented by: MELBOURNE OPERATIC SOCIETY
Venue: Castle Donington Community College
Performance dates: 21% to24™ April 2010

Producer: Gary Askam

Musical Director: Bryan Clarke

An innovative Trial By Jury, with the gentlemen of the jury as city gents with pin stripe suits and bowlers, with ladies in flapper dresses,
gave a very lively start to the evening. Good performances from Peter Newbury as the Learned Judge and Les Plimbley, as the Plaintiff, held
interest.

The company certainly excelled in the choral numbers in Pinafore and fine performances came from Mike McGhee as Joseph Porter, Helen
Blatch as Buttercup, and Jenny Smith as Hebe. Along with solid support from Mike Tebbutt as Corcoran and Melvyn Edwards and Paul
Blackmore as the Able Seamen, made for a strong principal line up, which enhanced this production.

A super orchestra and excellent costumes made the evening enjoyable, if slightly too long.

Page 1



NODA East Midlands Region Show Reviews

April 2010
I| THE IMPORTANCE OF BEING EARNEST
Review by: Keith Scott-Savage
Presented by: The Marlowe Players
Directed by: Emily Peers
Venue: Darley Abbey Village Hall
Performance dates: 27" April - 1% May 2010

A good production of this classic play, although the pace could have been improved on occasions, possibly helped with more stage
movement. There was a strong cast with particularly fine performances from John Freeman (John Worthing), Simon Paget (Algernon
Moncrieff), Tamzin Grayson (Gwendolen Fairfax) and Felicity Freeman (Cecily Cardew), who established and maintained their characters
throughout. An excellent performance from Janet Townes as Lady Bracknell, accent and manner first class. The set, as usual was most
effective, the costumes appropriate. The opening night audience certainly showed their enjoyment of the performance, Oscar Lives On!

I ABSURD PERSON SINGULAR

Review by: Joyce Handbury
Presented by: BELPER PLAYERS
Venue: The Strutt Centre, Belper
Performance dates: March 2010

Director: Ed Ashworth

This is a new venue for the Players and although as yet it is very basic the group have great hopes for future developments within the

centre. There is no stage so to choose a play that takes place in Three Acts and in three different kitchens was indeed a tremendous

challenge but the Director, Ed Ashworth, and Stage Manager, Darren Hall, admirably managed to bring their ideas to fruition and along

with all the props needed did indeed create the three different kitchen sets. This Alan Ayckbourn play follows the lives of three married

couples on three successive Christmas Eve parties, all the action taking place in their respectivek i t c hens . The changes i
and situations provide the underlying structure oflsitbhtleasppctsay . |
of Sidney’'s character fr om t-dp# beingarfipancial uacessibyniet 3. B Regen is totadiywcdnvingirg f or &
as his nervy wife, Jane, who delights in cleaning. Act 2 sees us in the kitchen of Geoff, an architect, and his pill-popping wife Eva. Mark Ince
(Geoff) del i veruy ' anase xJcaen e eWitl t‘-pdmoir heHovoatjtle veoildt Ega, whomévex $pdaks during the

whole scene, then goes on to try everything she can to kill herself being inadvertently rescued each time by totally oblivious guests. This

was a superb piece of acting by Jane Wilton enhanced by the timely reactions of the other cast members. The 3" Act takes place in the

kitchen of Ronald, a banker, and his wife Marion. Their fortunes have taken a turn for the worse and Keith Whittaker excellently portrays

this and Jackie Beresford does an admirable job of changing from a patronising snob to being absolutely drunk, lamenting her lost looks.
Congratul ations must go to everyone involved wtotddthispldyinthe pr oduct
confines of this venue and for the outstanding result they all achieved.

I THE HUNCHBACK OF NOTRE DAME

Review by: Joyce Handbury

Presented by: YOUNG INSPIRATIONS THEATRE COMPANY
Venue: The Pomegranate Theatre, Chesterfield

Performance dates: March 2010

Director: Dot Clarke

Musical Director: Melanie Gilbert

Choreographer: Laura Coe

Junior Choreographer: Gabrielle Mason

An impressive set which was very expressively lit was the backdrop for this ambitious production. The role of Quasimodo was played by

Andrew Moore in his first appearance with the company. He has great stage presence and coped extremely well with the prosthetic make-

up and cumbersome costume. His singing throughout was superb and when he was being flogged it was so realistic | felt every stroke along

with him. The love of his life, Esmerelda, was delightfully acted, danced and sung by sixteen year old Olivia Fleming. Josh Mason excelled

as Frollo, Alex Wallhead’s spl endiGdbriedld Masgn, GearginyBaileycDavid Braws, Dgprenr f e c t
Kimberley and Rowan Borchos were all splendid in their respective roles. The boys and girls of the chorus were excellent being very

involved whenever they were on stage as too were the urchins who were outstanding and suitably scruffy from head to toe! Colourful,

vibrant costumes, pleasing, lively choreography, great singing from all of the cast, excellent lighting and set all combined to give a very

memor abl e show and ev eaddedawextra dimessien!!! Welhdene to &egvyone ievohee | | s’
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I| HAIRSPRAY
Review by: Joyce Handbury
Presented by: CHESTERFIELD STUDIOS YOUTH THEATRE
Venue: Parkside Community School
Performance dates: April 2010
Director: Jonathan Francis
Musical Director: Adam Green
Choreographer: Roseanna Sanderson

This is the first production by Cheste
without problems. The major one being that two of the cast Jayne Dent and Henry Walter
(Motormouth Maybelle and LinkLar ki n) were on a school
the Saturday prior to opening night that it was finally confirmed that following

disruptions to flights after the volcanic eruption in Iceland they would not be back in time
for the show. The group had to make a very difficult decision either to cancel the show or proceed with understudies. They decided to carry

on. Roseanna Sanderson, the choreographer, stepped in as Motormouth Maybelle and after many frantic attempts to find someone for the

role of Link, eventually on the Sunday morning, James Wilson a student at Directions Theatre Arts, agreed to take on the role and stepped
straight into the deep-end and the Sunday morning band call. Both Roseanna and James were excellent in their respectiverolesand | ' m
sure the whole company are indebted to both of them for saving the day! There were some wonderful performances from all the

principals, too many to name them all, but | must mention Laura Watkin as Tracy Turnblad who was absolutely fabulous (including her

hairstyle) her singing, acting and exuberance brought this character alive and fifteen year old Kyle Fearn as Edna was sensational, he has a
natural talent for comic timing and the humorous dance duet with David Reaney as Wilbur was a definite highlight. The costumes were

colourful and the lively, imaginative choreography was very accomplished by all the cast but especially good from the specialist dancers.

The band were superbly loud, a definite requirement for this show, but being in a small school hall had given the sound engineer

considerable problems in balancing voices against it which | understand had caused problems but it had been resolved on the night | was

there. Congratulations must go to everyone involved with this excellent first venture and the enthusiasm and commitment shown was

second to none. Well done!

[ewesss —

Review by: Keith Scott-Savage

Presented by: RIPLEY & ALFRETON MUSICAL
THEATRE COMPANY

Venue: Alfreton Grange Arts College

Performance Dates: 13" t017" April 2010

Producer: Phil Simcox

Musical Director: Andy Booth

Choreographer: Chris Parkes

A really challenging show and the company met it head on. R.A.M.T.C. have certainly
raised their game. A simple chess board on the main stage with hotel room sets on both
sides, with the orchestra across the back, created a very effective set.

It was very well cast, with powerful performances from Jonathon Penton as the Russian, Hilary Leam as Florence and Andy Quinn superb as
the American. These three led the way with polished and moving performances. Excellent support by Louise Coupe as the Arbiter, Paul
Whitworth, as Molokov and a lovely cameo from Yvonne Taylor as Svetlana completed a competent cast. A well drilled chorus performed
some very imaginative choreography with some excellent choral moments throughout. Simple effective lighting plus a super band made for
an evening’s entertainment that will be remembered for a long time.

This production has set a very high precedent for the other musicals in Region 2.

I| THE MUSIC MAN

Review by: Joyce Handbury

Presented by: CHESTERFIELD OPERATIC SOCIETY
Venue: The Pomegranate Theatre, Chesterfield
Performance Dates: April 2010

Director: Phil Simcox

Musical Director: Jonathan Francis

Choreographers: Julie Metcalfe & Paula Wilson

The opening scene, set in a railway coach, was brilliantly executed from the rhythmical use of the lyrics
to the movements by the travellers which really transmitted to the audience that they were indeed on a
moving train. Robert Spencer was every inch the unscrupulous but loveable salesman. His tremendous

energy, great acting skills and excellent si 1 cc
could convince and manipulate a whole community into believing his somewhat outrageous claims.

Sarah Shepherd as Marion Paroo is a fine actress making the transition from a very prim librarian to a

passionate woman totally believabl e. Her bea press
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There Was You’ was an a bssppoltingtcast. Suk 8idddll @gak very conVitciegrasethe Mish mothar offMiarioneas

was Evan Mason as her | isping son Winthrop whose rendwtion of
Melloy, who brought out the comedy in the role of his wife Eulalie, had two lovely children Chloe Anderson as Gracie and Alison Doram as

Zaneeta.

Karl Brennan was the enthusiastic side-kick of Harold and lan Jones was excellent as Charlie Cowell, a rival salesman. Two other first-rate

performances came from Lucy Telfer as Amaryllis and Alex Pugh (what a great dancer) as Tommy Djilas. The inclusion of a barbershop

quartet, members of a championship club from Sheffield, definitely added a truly wonderful harmonious splendour to the whole

proceedings. The choreography was exciting and lively and the enthusiasm of both the adult and children of the chorus was infectious
although at times, there did seem to be a few too mestmayl ‘ bodi es
added to make this a very pleasurable and uplifting experience.

I| 42ND STREET
* .

Review by: Phil Williams

Presented by: EREWASH MUSICAL SOCIETY
Venue: Trent College Long Eaton
Performance dates: 30" March to 3™ April 2010
Director: Margaret Butcher

Musical Director: David Walker

Choreographer: Laurie Trott

This show certainly requires a talented and well organised production team in any
theatre, but this team also had to overcome the limited facilities available which they did
with some aplomb. Margaret provided plenty of interesting movement and groupings,
not to mention efficient exits and entries despite such limiting access, while above all
keeping the show moving. Musically very secure and well controlled with excellent sound
from the band. On stage there was a superb performance from Gemma Haigh as Peggy, (so well suited to the part) well partnered by Mark

Haigh as Billy and also Daniel Bates, an excellent performance as Julian. Talented performances from all the other principals especially

Loui se O Boyle as Maggi e. Su geéful thp rottimes moatguite canplbxynd plentyd of sthiding faces —avi t h v
joy to watch. Excellent costumes with the many changes so well done. A good set well used with very efficient, smooth scene changes and

effective lighting despite the limited availability. It was very apparent that the cast really enjoyed the occasion and this enjoyment certainly

spread to the audience. Excellent entertainment and | guess the dancers will certainly lose a few pounds over the week!

I| LITTLE SHOP OF HORRORS

Review by: Phil Williams

Presented by: BEESTON MUSICAL THEATRE GROUP
Venue: Round Hill School, Beeston

Performance dates: 6" to 10" April 2010

Director: Martin Holtom

Musical Director: Russ Singleton

Choreographers: Mina Machin, Morven MaclLeod, Anna Town

Audrey Il normally takes some upstaging, but this production certainly shares out the spoils with the cast
and production team more than holding their own. Martin made excellent use of all the facilities

available to blend the scene changes and minimise any breaks, while providing maximum interest with
the action on stage. Russ’'s sympathetic hand
control at all times and plenty of good music from stage and pit. Morven MacLeod was outstanding as
Audrey,vocallyand dr amatical ly, not | east wi th “Some
good performances from Rob Harrison (Seymour), Matt Fry (Mushnik), and Luis Ogando (Orin) with well
established characters and good stage presence. Audrey |l was handled very well, voice and action. The
Ronnettes provided excellent support with good harmony singing while the chorus were very effective in
their brief appearances, both groups being nicely choreographed. The well designed set provided space for action and, together with the
lighting and costumes, enhanced the visual presentation. The first act sound level was slightly high at times with some distortion, but act
two seemed a better balance. Very good entertainment and an enjoyable evening.
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I| A MAN FOR ALL SEASONS
Review by: Phil Williams
Presented by: NOTTINGHAM ARTS THEATRE
Venue: Nottingham Arts Theatre
Performance dates: 9" to0 24" April 2010
Directors: Robert Goll & Paul Jennings

A lengthy historic drama can have problems in holding an audience throughout, but this
production certainly did not. It was very well directed and kept the drama and action
flowing at all times, achieving virtually seamless scene changes with good use of the stage
and set. On stage there were excellent portrayals of all the many contrasting characters in
the story, especially Robert Suttle sticking to his beliefs as Thomas More and Russell
Walters who provided the brief moments of humour in his many roles as The Common
Ma n . Robert Golll (Thomas Cromwell) was a perfect foinl” tion Mcadiree,
Duke of Norfolk. All the cast developed and maintained their individual believable characters very well. The multi-use set was very effective

and well lit, which together with the fine costumes enhanced the production. Efficient back stage work certainly helped the action to flow,

while the musical interludes were very much in keeping with the storyline. Strong serious content but well performed and good

entertainment.

Review by: Phil Williams

Presented by: MUSICWORKS

Venue: Nottingham Arts Theatre
Performance dates: 29™ April to 1" May 2010
Director: Nicola Curzon

Musical Director: Stephen Williams
Choreographer: Nicola Curzon

This was the musical version of the film, very entertaining and certainly worthy of consideration by
musical groups. The production was nicely handled making very good use of the cast and stage facilities
while also bringing out all the wide ranging emotions of the story. The many Irish accents on stage were
complimented by the marked Irish accent in the music, which was excellently handled and performed
throughout, both in the pit and on stage. The very talented cast provided a host of super performances,
vocally and dramatically, including the cameo roles played by some very experienced performers. In the
main role as Alfie, Stephen Godward gave us an excellent and believable character performance, while
Kate Williams provided the perfect foil as his sister Lily. Andrew Regester (Robbie) and Dan Armstrong
(Carney) both gave strong performances in their contrasting roles. The costumes matched the period very well as did the very useful set,
while the scene changes were handled very efficiently helping to keep the show flowing. Overall very good entertainment with plenty of
humour to contrast with the more dramatic moments. Such a pity that radio mikes were used with a cast very capable of vocal projection —
modern times?

NORTH LINCOLNSHIRE

I BRASSED OFF

Review by: Anne Key-Huckerby

Presented by: LOUTH PLAYGOERS

Venue: Riverhead Theatre, Louth

Performance date: 11" April 2010

Director: Brian Cliffe

Conductor: (of Louth Riverhead Silver Band) : Gloria Bannister

The set was relatively simple with an unmistakable coal- mine winding wheel silhouetted against a terrace of colliery houses. It was devised
so the action could quickly move via deft scene-changing and efficient lighting from one location to another. This Mark Herman adaptation
of Paul Allen's original work has numerous delightful moments of sheer comedy but is also very moving and thought-provoking. All the
main characters were depicted faithfully with Poppy Godwin {Gloria}, Keith Lines (Andy), Chris Winney (Phil) and Liz Gardner-Clark (Sandra)
being particularly noteworthy. John Elliot was excellent as Danny, the colliery band's conductor and young David Cliffen's performance as
his grandson, Shane, was extremely good. All the rest of the characters were well represented and the Louth Riverhead Silver Band's input
was masterly. My impending hip-replacement meant | attended a technical/dress rehearsal of this play. | was very impressed with it all
from the interesting opening location shots to the stirring notes of the band's final rendition of 'Land of Hope and Glory'. All Louth
Playgoers needed was as appreciative audiences as we were. Well done!
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"IOLANTHE

Review by: Peter Breach

Presented by: GRANTHAM OPERATIC SOCIETY

Venue: The Guildhall Arts Centre, Grantham

Performance dates: 7" to0 10™ April 2010

Director: Roy Coleman

Musical Director: Juliet Riley

Oh joy, oh rapture, oh what splendid entertainment was delivered to the audience in this

production of ‘lolanthe’. With a gener t, th

in reminding us of some of the archaic practices that still exist and determine the manner
in which the business of politics is conducted, often inviting cynicism and ridicule. We
need to retain a sense of proportion when being overloaded with an avalanche of
promises that appear to relate to a fairy tale existence rather than the real world!

Juliet Riley's orchestration and direction of the musicians pr

accompani ment to this comic fairy story and showed aancgrs,wehat unoc

opened the show with a sequence beautifully choreographed by Anita Yates, performed with such grace and poise. The principals were

well cast with Carlyon Viles as an impressive Lord Chancellor, James Coleman and Adam Bishop made a perfect pairing as Earl Mountararat

and Earl Tolloller, John Carter was a very smart Private Willis and Jake Muffet put realism into his role as the half fairy/half human

Strephon. Elaine Bishop’s royal manner was perfect amkinQueen of

younger than her son despite the fact that he only looked 24! Rowena Perry, Sophie Knowles, Rebecca McDermott and Helena Cotterill

formed the Fairy Queen’'s coterie and Lucy Keirl was tebfRPagei mage

to the Lord Chancellor with yet more talent to be ‘tahweghoetned’' i

Roy Coleman’s direction resulted in a perfor maaticadconpatantcitad f r €

it was heartening to see so many young faces on stage. This pr
MCOPACABANA

Review by: Peter Breach -

Presented by: STAMFORD AMATEUR MUSICAL SOCIETY

Venue: Corn Exchange Theatre, Stamford

Performance dates: 27" April to 1 May 2010

Director / Choreographer: Nicola Sandall

Musical Director: Roger Loose

Based on the Barry Manilow song this musical was received with much acclaim by an

audience that greatly appreciated what they saw and heard, and no wonder! :

Ni cola Sandall's direction and choreog: 8

were well organised and dove-tailed to provide a flowing story line; she is to be
congratulated on producing such a sizeable troupe of dancers who maintained smiles for
the audience without looking at their feet! Joanne Henderson, whose excellent choice
provided stunning outfits for ladies and smart attire for the men, sourced the costumes. Roger Loose and his brilliant team of musicians did
a superb job in providing the strict tempo for the energetic dance routines and the softer accompaniments required for some of the songs;
there was a very good balance between orchestra and vocalists. The principals were all well cast and gave competent performances. The
backstage crew were quietly efficient while Charlotte Moore and Paul Burton were kept busy doing the make-up. The result of this team
effort was spectacular entertainment.

Page 6



NODA East Midlands Region Show Reviews
April 2010

NORTH LEICESTERSHIRE & RUTLAND

THOROUGHLY MODERN MILLIE

Review by: Christine Clarke

Presented by: RUTLAND MUSICAL THEATRE
Venue: Uppingham Theatre,

Pefomance dates: 12" to17™ April 2010

Director: John Hackett

Musical Director: Tony Rifugiato

Choreographer: Amanda Bills & Robert Wilkes

The first 20 minutes of my visit to see Millie was marred by an over enthuastic orchestra, which although excellent in quality, as you would
expect from the baton of Tony Rifugiato, forced the players to compete unsuccessfully to make themselves heard. At the interval this was
an often heard comment from the watching public. That apart, the show flowed smoothly but lacked dynamism with the exception of
Trevor Graydon as Rod Dawkins and Leigh Evans as Muzzy.

The costumes supplied by the Loft did the company proud. The set by Scenic Projects was well designed allowing seamless scene changes
throughout. | would like to wish you all the best with your production of Half A Sixpence in April 2011.

I|THE WEDDING SINGER

Review by: Christine Clarke
Presented by: THE ESNA PLAYERS
Venue: Loughborough Town Hall
Performance dates: 20" to 24™ April, 2010
Director: Jez Malpas

Musical Director: Jon Orton
Choreographer: Carl Brierley-Edwards

What a fantastic evening’'s eadnteaedih@ehtingsehatpulsatifg shbw. Onesenall kriticisnt, whicte v e r y b
seems to becoming a common feature amongst most modern style recent shows, is that the orchestra at times, however expert the

pl ayers maybe, bl ot o0 utalssiropatts onaht libretto @hempthie spakeniwprdid uhdsrscored. Hdwever, lthe

show was very well performed with some excellent choreography.

| must single out three players in Ashley Bright, Erika Makin and Jessica Vollar Bell who all gave outstanding performances. The reception at

the end confirmed that we had seen something special.

The programme being colourful and attractive, deserved to be included in the NODA annual programme competition, but the absence of

any reference to NODA or a venue does regrettably exclude it from consideration by the panel.

| look forward to seeing and wish you well with your next show Singing in the Rain in April 2011.

SOUTH LEICESTERSHIRE & LEICESTER

No Reviews available

I|THE YEOMAN OF THE GUARD

Review by: Kevin Sheen

Presented by: WELLINGBOROUGH ARTS BARN G&S SOCIETY

Venue: The Castle, Wellingborough

Performance dates: 22" t0 24" April 2010

Director: Carole Hanson

Thi s i s und oostbniogodallygnga@ifg &drksand hwholly agree with Carole Hanson (Director) when she says it is a piece of

work that ‘must be kept in its setting’. Very well directed? N

The orchestra, again under the excellent leadership of Keith Green, treated the knowledgeable and appreciative audience during the

overture and then blended with the singers throughout the rest of the performance. Excellent. The opening two numbers were strong and

very impressive — Rosie Kalve (Phoebe) and Brett Hanson (Wilfred) take a well deserved bow —and were well matched with musical

numbers such as ‘1’'ve jibe and joke and quip and cr gahokthe fr om J
character contained just enough humour and pathos to leave the audience suitably stunned at his finale suicide - Superb acting and

direction.

Angela Mayes (Elsie Maynard) has a very impressive voice and, although her pronunciation was lost on some of the higher notes, she

silenced the audience each time she sang. | felt William Tipping, although a performer of obvious talent, was miscast as Colonel Fairfax and,

whilst his performance was worthy of mention, | felt he looked a little uncomfortable in the role at times.
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Three people deserving of mention are the strolling players. | found the choreography last year to be a little repetitive at times, but not this
year. Carole Hanson and team did a wonderful job and were rewarded by the strolling players with some delightful dancing. They were
light on their feet and, as far as | am aware, faultless in their performance.

Phillip Abbot (Leonard), during ‘Al as! I waver to anfthecharue’' , s €
in other numbers, seemed too often to seek assurance and musical entrances from the Conductor. Whilst acknowledging the harmonies in
this number are indeed difficult, this practircehedrns any. olp'imisou

not the case but | feel it only prudent to make the point. Having said that, to the credit of Keith Green, harmonies, so often simplified by
lesser Am Dram societies, abounded in this production. The principals excelled to the most part and the company, although a little
tentative and quiet in the Tenor section, followed suit. Well done to all.

Mike Gray (Sir Richard Cholmondley) gave a steady performance without overstating the character. His diction, as last year if | recall
correctly, was excellent —an example to other performers. Very well done. Clifford Tremaine (Sergeant Meryll) and Susan Drake (Dame
Carruthers) both performed admirably together and, apart from one prompt in act one, seemed faultless in their delivery. Dame
Carruthers’ ‘faci al d el i gadptoposalwhs@nmabsdlute picturenlldBnetolgptha nt Mer y | | i ntoc
In closing | would like to return to the performances of Brett Hanson and Peter Caldwell. Peter has a sincerity in his acting which makes the
audience warm to him and | look forward to many more performances from him. As for Brett Hanson? —I have been fortunate to see him
in several shows over the last year and a half and this, in my humble opinion, was his strongest performance. | say this because at times |
forgot I  was wat c hgeandsimplygast entbroilediviahrtbge character.@xaelleatt Oace again this was a strong all
round performance and one that raised the standard from last year. Very well done to all.

I THE DARLING BUDS OF MAY

Review by: Kevin Sheen

Presented by: Wellingborough Technical Players
Venue: The Studio Theatre, Wellingborough
Performance dates: 27™ April to 1% May

Director: Teresa Webb

The first thing the sell out audience noticed as they entered the theatre was the set. Absolutely spot on. Please pass on my admiration to

Ray Lett for his creation — Excellent.

Having said that, the set alone does not make an | mpteelbesi ve peEe
wer e, " m sure you’' Il agr e e, redilhteated to a thoveughlytenjogableunjghs. , but the audi €
Teresa Webb (Director) did extremely well to avoid mimicking the TV version and managed to put her own professional stamp on the

production. Very well done.

The same can be said of Terry Adams (Pop Larkin).He portrayed the character | i ke he was ev
faultless throughout. *‘Perfick’”. Pam Carter (Ma) amhaeofghave a V
kind she impressed and, although there were times when nerves seemed to get the better of her, | enjoyed her overall performance. Emma

Wal ker (Mariette) both | ooked and acted the part. é@&ngelittlvas, i n

more subtle with her portrayal. It was still, nevertheless, a good performance. The leading characters were more than ably supported by a
strong supporting cast (how many crisps can Hannah Legg consume in one scene?) and none more so than Judith Warren (Miss Pilchester).

She had me giggling from the moment she opened her moundh to tF
more please. David Mander (Mr Charlton) ...well, what c¢an | say
societies. He has a stage presence and a natural delivery that makes me sick. How | hate that man!!!!!l An almost flawless performance

that, yet again, drew my admiration.
The stage crew performed their duties in total silence and the scene changes were generally slick with only one seeming slightly long. Well
done to all.

SOUTH NORTHAMPTONSHIRE & MILTON KEYNES

No Reviews available
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