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NORTH DERBYSHIRE

I| DRY ROT

Review by: Joyce Handbury

Presented by: BOLSOVER DRAMA GROUP
Venue: The Assembly Rooms, Bolsover
Performance Dates: May 2010

Director: Diane Hulett

Producer: Kim Sas

The curtains opened to reveal a very impressive, decorously adorned set with numerous
doors, the essential secret panel and a staircase made treacherous by the dry

rot! Essential in any farce is the pace in which the dialogue is delivered and all the cast
throughout never faltered in keeping the tempo flowing. Istvan Koszegi was suitably
pompous as the Colonel, Janet Koszegi was at ease playing his unflappable wife and
Keyleigh Hulett was delightful as Susan Wagstaff, their prim and proper daughter. James [P ———

Sheppard as John Danby acted well with good timing, rightly giving the appearance of not

really knowing what his employer was up to and Michelle Simpson was in her element as the lively and humorous Beth Barton. The gang of
scheming bookies were a superb trio of actors. Derrick Hullets natural talent produced a truly outstanding performance as Alfred Tubbe,
Chris Peck acted his role to perfection as the innocent and dozy Fred Phipps and was particularly funny during the scene where he was
practising mounting a horse by using a sofa (hope he didn’t have too many bruises!) and Ken Radmore played the role of Flash Harry with
great relish and conviction. Adding to the hilarity was Nicky Constable as the French jockey. He is a natural comic delivering his lines, in
seemingly perfect French, with great gusto and passion using extensive arm gesturing to express the meaning - a superb performance.
Finally, trying to bring some order to the chaos was Kim Sas as the dominant Sergeant Fire.

Altogether this was a very good show, well produced and well acted. Praise must go to the back stage crew especially for the excellent and
timely operation of the secret panel.

I| LITTLE SHOP OF HORRORS

Review by: Phil Williams

Presented by: WORKSOP LIGHT OPERATIC SOCIETY
Venue: The Worksop Regal

Performance dates: 18" May to 22M May 2010

Producer: Lloyd Hawkins

Musical Director: Paul O’Leary

Choreographer: Michelle Holland

Not an easy production to take on with the restricted depth of stage and the
eventual size of Audrey Il to accommodate, but Lloyd adapted very well making
good use of all available facilities. The music challenge was also overcome with a
good interpretation and sound from stage and pit. A very strong cast gave very good individual and team performances, especially Kristi
Chambers and Chris Hind with lovely performances as Audrey and Seymore. They were more than adequately backed by Peter Burton, a
troubled Mushnik and David Taylor an evil Orin, together with the girl’s backing trio who did well throughout with nice harmony singing.
Audrey Il was handled well and probably stole the show for some! The good set was well used and together with a fine choice of costumes
added to the visual effect. The sound level did tend to be over amplified particularly in the “Downtown” number where it was not possible
to hear much detail at all in the mass of sound. However, the level and balance was fine for the quieter individual numbers allowing the
interpretation to come through. Overall good entertainment with the enjoyment showing in cast and audience.
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I| DANGEROUS CORNER
Review by: Amanda Hall i
Presented by: NOTTINGHAM ARTS THEATRE
Performance dates: 11" t0 15" May 2010
Venue: Nottingham Arts Theatre
Director: David Supper
Assistant Director: Ewa Kowalski

Written in 1932, Dangerous Corner is the first of J.B. Priestley’s time plays and in fact has
a very contemporary feel, touching on homosexuality, infidelity, drugs, greed & fraud. As
the layers of this conventional family & their friends are gradually stripped away we
discover each of them has a secret. This production certainly pulled you into the intrigue
and emotion of each character with great gasps from the audience at the end of Act 2.
There were some very good interpretations and speed of delivery, particularly from Zosia Kuczynska (Freda) & Rachel Williams (Olwen), but
also from Tim Disney (Charles Stanton) who appeared both amusing and yet frightening. Visually the attention to detail was good,
particularly hair, costume, props and furniture. The set design led you to feel there was more space available but we were to be kept in this
claustrophobic atmosphere to share in the secrecy and revelation. David chose to set the play in the 1940’s judging that the contemporary
themes have more in common with post-war Britain. The right decision? Indeed it worked well.

I| PULL THE OTHER ONE

Review by: Phil Williams

Presented by: Blyth Players

Performance dates: 20" t0 22™ May 2010

Venue: Barnby Memorial Hall Blyth
Directors: Barry Pickwell & Debs Spencer

This was an excellent Norman Robins Farce with a presentation that | am sure he would
have been very pleased with. The directors made very good use of the stage and set to
accommodate all the comings and goings in a well organised way, quite an achievement
with the limited offstage space available. Timing and responses were slick and well
rehearsed. A super cast provided all the various characters. Zena Robinson was a
formidable Boadicea not quite succeeding in having her way, especially with Andrew Robinson who was the perfect foil as Wilf. Jeanette
Adams as daughter Muriel almost succumbed while Richard Fletcher as her husband Albert bore the brunt of Boadicea’s wrath very well
while coping with lots of compromising situations. Hannah Ransford gave a promising debut as Virginia while Michael Pearce and Malcolm
Pike provided strong support. Full marks to the cast for coping with a troublesome door well and virtually integrating the problem into the
script. Great entertainment, plenty of laughs and an appreciative audience.

NORTH LINCOLNSHIRE
I FIDDLER ON THE ROOF

Review by: Anne Key-Huckerby
Presented by: RETFORD O.S.

Venue: Majestic Theatre, Retford
Performance Date 7" May 2010

Director : Liz Williams

Musical Director: Martin Yates
Choreographer: Betty Teanby

Congratulations to the backstage crew on their efficient scene-changing. This is a challenging show and Retford O.S. certainly did it justice.
The principals were well-defined as to character and there were some very able singers amongst them. There were times, however, when
the diction could have been improved. Tevye and Golde worked well together. The three older daughters and their swains were nicely
matched with sadness, joy, pathos and happiness all apparent. The chorus singing was strong and confident and the musicians
accompanied very well. The nightmare sequence was particularly dramatic with both Grandma Tzeitel and Fuma-Sarah sporting suitably
macabre make-up. the choreography was nicely varied with the routine by the Russians and the bottle dance being especially athletic. Both
the lighting and the sound effects were good and the costumes were fine. This was an entertaining production. Well done.
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I| ROPE
Review by: Anne Key-Huckerby
Presented by: GAINSBOROUGH THEATRE COMPANY
Venue: Old Nick Theatre, Gainsborough
Performance Date: 12" May 2010
Director: Paddy Johnson

The setting, furnishings and props for this play were so right for the era. In particular | would mention the truly magnificent chest (the
Cassone) which was the inspired handiwork of John Derbyshire and Dennis Greaves. Martyn Horner-Glister (Brandon), Sean Thornhill
(Raglan) and Jamie Staton (Granillo) were convincing as the young students; Sophie Benson and Alana Benson (Leila and Mrs Debenham)
together with Steven Pikett as Sabot did well with their lesser roles. Barry Evans was outstanding as Rupert. Gradually he increased his
threatening air of menace until the final moments. On the whole the costumes were right for the era but some of the hairstyles were
rather too modern. The sound effects were extremely good and the lighting was most dramatic at times. This was good theatre

AN EVENING OF ONE ACT PLAYS

Review by: Anne Key-Huckerby

Presented by: HORNCASTLE THEATRE COMPANY TOGETHER WITH SLEAFORD LITTLE THEATRE
Venue: The Lion Theatre, Horncastle,

Performance Date: 14" May 2010

The first two plays were from Horncastle TC and started with Housekeeper Wanted where Victor (Andy Bye) interviewed applicants to
become his housekeeper. The first three were very different in character. Becky Bradley was the one with a fondness for alcohol, Mary-
Anne Price was a true vamp while Pat Skingsley played a really macabre character. The fourth (Harriet Harvey-Owen) proved to be the ideal
one....his wife! This was a delightful light comedy.

The next was Flowers for Mrs Hopkins and featured Ann Wayne as an elderly woman living in sheltered accommodation. She was excellent
in the part. We saw Mary-Anne and Harriet again. This time they were Mrs Hopkins' daughter and the local post woman. Once again Pat
Skingsley played a sinister role as a mad woman determined to carry out a murder. However, it was she who came to a sticky end.

For both these plays the set was very simple. All the characters were well portrayed.

Sleaford's contribution was Hell and High water, a ludicrously funny play about an upper-class family's dinner party despite rapidly rising
flood water. All played their roles extremely well. Again, the set was very minimal.

A most entertaining evening.

I BLITHE SPIRIT

Review by: Anne Key-Huckerby

Presented by: RETFORD LITTLE THEATRE
Venue: Retford Little Theatre
Performance Date: 19" May 2010

Director: Sheila Eyre

The set for this Noel Coward favourite was easily up to Retford's very high standards. So, too, were the costumes with close attention to
details like seamed stockings for Ruth. This pivotal part was played by Heather Carroll with Stephen Walker in the equally important role as
her husband, Charles. The ghostly Elvira (Susan Wiles) and the effervescent Madame Arcati (Gill Hitchin) contrasted beautifully in their
characters. Mike Tomlinson and Margaret Hamilton in the lesser roles of Dr and Mrs Bradman and Bethany Cox as Edith the maid
completed the cast. This is a play that very successfully stands the test of time and continues to provide excellent entertainment.
Congratulations to Dave Pix on his lighting plot. It was first rate......and so, too, were the special effects. A most entertaining production.

IT RUNS IN THE FAMILY

Review by: Anne Key-Huckerby

Presented by: SAXILBY DRAMA CIRCLE
Venue: Saxilby Community Hall
Performance Date: 20" May 2010

Directors: Mark Stoneham and Beryl Jubb

Any Ray Cooney farce will be popular with amateur groups and this was greatly appreciated by the audience. As Dr Mortimer, lan Atkinson
had the lion's share of the lines. He did remarkably well. Cast as the gullible Dr Bonney, Jonathan Mellor was equally entertaining with Pam
Burnett very notable as the Matron and the rest of the cast giving good support. Geoff Bridge made the most of his cameo role as Bill, a
patient in the hospital. Remarkably reminiscent of the late Benny Hill, he was completely irrepressible. The set was robustly built with
authentic-looking props. The sound and lighting effects were in excellent hands and the costumes were fine. This play found great favour
with the audience. Well done.
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I| CAROUSEL
Review by: Anne Key-Huckerby
Presented by: LOUTH PLAYGOERS
Venue: Riverhead Theatre, Louth
Performance Date: 21% May 2010
Director: Pippa Lill-Molloy, assisted by Catherine West
Musical Director: Michael Webborn
Choreographer: Frances Brindle

The set, complete with remarkable backcloths of New England scenery was easily up to the very high standards | have come to expect from
the Playgoers. The lighting was especially dramatic and the sound effects were realistic. All the costumes were in keeping with the era and
care had been taken over suitable hairstyles and footwear. Paula Tyler was an ideal Julie Jordan since she is strong vocally and in acting
ability and Toby Campbell's Billy Bigelow was equally notable. Amy Wilson and Adam Barter were nicely matched as Mr and Mrs Snow.
Stuart Vickers as Jigger Craigin was a likeable rogue and Denise Padbury's Nettie Fowler was charismatic. 'You'll Never Walk Alone' really
touched the heart strings. The minor characters all played their parts admirably and the support from the chorus was great. A truly
remarkable production.

I 62ND ANNUAL PLAY FESTIVAL

Review by: Anne Key-Huckerby
presented by: Skegness Playgoers
Venue: The Embassy Centre
Performance Dates: 24™ t0 29" May 2010
Adjudicator: David Vince GoDA

For quite a number of years the Festival has been a highlight of my year. As in previous times the programme has provided a good variety
of productions. There were five full length plays and three of one act 's duration. | am not certain exactly how many were NODA members
but I know at least four of them were.

David Vince's comments were always astute, concise and very helpful with plenty of praise where it was due. As ever, | did not envy him his
task.

Thefirstplaywas® Me n o0 t HyeBig Bf@roductiohs, (Boston). It featured two men and a woman who were coach drivers. These
three also portrayed their passengers with their various foibles. The lighting was a big issue as were the assorted props easily to hand.

Next came Boston Playgoers' production, “ Bi | . Mere the satrtypical of a working class home in the 1960s was excellent. All the cast
worked with plenty of confidence to portray the essential comedy and pathos.

The next evening saw another entry from Boston. This time by Galdrags Productions. Here,in® Can't St and UpeHadr Fal
three ladies portraying a number of characters where all of their lives were intertwined somehow and varied from the cowed, abused
Lynette to the more forthright Ruby and young Jodie.

A complete contrast came via Horncastle Theatre Company's“ S h a k 6rt 9 r. ’hl deViewed some months ago. It was well done
then. This time it was equally as good with its satirisation of the cocktail bar's customers, the contrasts in moods and the versatile
movement.

The first of the one act plays was “Always” by Lindsey Rural Players. This is another production | reviewed some months ago. The play
involves Margaret as a young woman in 1944/45 and as her older self in the 1990s. Nostalgia is to the fore as she re-reads her love letters
to Tam in occupied France and he reads his replies to hers. Throughout the play were musical numbers from the Forties by a small group of
Radio Singers. Complementary lighting defined the various areas nicely.

“Steptoe and Son” was presented by Boston Playgoers. The set, of the Steptoe sitting room, was extremely good with an incredible array
of props. Father and son were pretty faithfully reproduced along with four other characters to attended the séance, adding to the humour.
“Meat and Two Veg” by Scothern Players was the last of the one act plays. This had a husband and wife entertaining a near neighbour,
Albert, to a meal. The two men are in fierce competition over the produce they are growing. the essential timing was very good and there
was much merriment engendered to great effect.

The final entry of the week was Halifax Thespians' “Flamingoland”. This bitter sweet play was very powerful and thought provoking. The
cast performed it admirably with a good mix of humour and pathos.

Scothern Players won the One Act Play trophy while Horncastle Theatre Company were the runners up to Halifax Thespians for the Best
Play award. Individuals from a good cross section received other awards, too.
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SOUTH LINCOLNSHIRE
I BILLY LIAR

Review by: Pater Breach

Presented by: BOSTON PLAYGOERS
Venue: Blackfriars Theatre, Boston
Performance dates: 12" t0 15" May 2010
Director: Mike Sheridan-Shinn
Co-Director: Marilyn Bradley-Cobb

This stage version of the novel by the late Keith Waterhouse, who died in September 2009, was co-written with Willis Hall. It tells the story
of a young man Billy, who, despite having had a grammar school education, finds himself still living at home with his parents and maternal
grandmother whilst working at a mundane job as a clerk with a firm of undertakers (Waterhouse had actually been so employed). In order
to enliven his existence Billy uses his vivid imagination and capacity to fabricate stories about his life and the people around him to such an
extent that he becomes known as ‘Billy Liar’.

Daniel Chester-Bush (William “Billy” Fisher) gave a convincing performance as someone who continuously has to amend his stories by
adding additional lies to those he has already told whenever he is found out. David Edgar (Geoffrey Fisher — Billy’s father) a plain speaking
man, frequently airs his strong views on Billy’s behaviour using his favourite ‘B’ word, whilst Glyn Ruskin, (Billy’s mum - Alice Fisher) is
required to intervene as ‘peacekeeper’ as well as tending to the needs of her elderly mother (Florence Boothroyd), played by Helen
Gordon, whose geriatric behaviour was most convincing. Daniel Poulson (Arthur Crabtree — a work colleague) tried hard to persuade Billy
to mend his ways without success.

Sheila Millington was well into character as Barbara, the mild mannered orange-loving number one fiancée being strung along by Billy,
while in contrast, Melissa Marlowe as Rita, who had also been promised an engagement ring by Billy, was a feisty girl most definitely not
going to be messed around. Charlotte Argyle, making her first appearance with the company as Liz, a former girlfriend of Billy, gave a very
creditable performance as the one who offered Billy the best chance of moving on to bigger and better things-albeit he failed to seize the
opportunity. This highly entertaining performance took place on a cleverly designed set that was lit to good effect throughout.

I|TIME TO KILL

Review by: Peter Breach

Presented by: GRANTHAM DRAMATIC SOCIETY
Venue: The Guildhall, Grantham

Performance dates: 12th to 15th May 2010

Director: Mary O’Neill

This psychological thriller by Leslie Darbon provided an ideal opportunity for this society
to prove that they can present serious drama successfully as well as producing first-rate
comedy plays. Under Mary O’Neill’s skilful direction they delivered a performance that
had both pace and polish. Maggie (played by Gill Wood) sees her husband Don (Matthew
Wilson) off on a business trip and is then visited by local lothario, Alan (played by Chris
Dakin) who expects sexual activity to take place. However, through a devious ploy he is detained to stand, well sit actually, to face trial for
causing the death of one of his former conquests. Neighbours Helen (Vicky Williamson), Jane (Jo Toomey) and Liz (Blair Martin) join Maggie
to take part in conducting the trial and presenting their evidence and the sudden return of Don provides Alan with someone to represent
him. This production was well cast with all of the players giving strong performances. The action took place on a well-designed and very
neat set that gave the distinct impression that this was an abode from which children were absent. Husbands inclined to stray should take
note of the memorable quote from this play, “When a woman talks about justice — she means retribution.” This was a riveting production
powerfully presented. Well done GDS!

I BEST LITTLE WHOREHOUSE IN TEXAS

Review by: Anne Key-Huckerby

Presented by: SPALDING AODS

Venue: South Holland Centre, Spalding
Performance Dates: 18" to 22™ May 2010

Director Brett Moore

Musical Director: Graig Delaney

Choreographer: Nicky Lavis

Raunchy, yet with typical American ”Country” appeal, this show had much for the enthusiastic audience to appreciate. Beverley Moore was
well chosen as Mona Stangley, the “Madame” of the Chicken Ranch establishment. Her rendition of “I will always love you” was great. Jon
Molson was equally notable as Ed Earl Dodd, the Sheriff. Daran Bland was suitably brash as Melvin P Thorpe and Sam Johnson’s good
natured Govenor of Texas was fine. All of Mona’'s girls played their parts admirably. Their costumes were quite remarkable. Rebecca Jones
revealed very contrasting sides to Jewel’s nature. Congratulations to Craig Delaney who not only conducted the band but also played an
integral part in the telling of the story. Just occasionally the dictation could have been much more distinct. We have to remember that if
you can’t hear the words it is difficult to understand the story. The set was a masterpiece of design which meant the scene changes were
achieved easily and efficiently. The lighting and sound effects were in safe hands.

An exiting evening’s entertainment.
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I| DECKCHAIRS

Review by: Peter Breach

Presented by: RINGSTONE PLAYERS

Performance dates: 21% & 22" May 2010

Venue: Edenham Village Hall

Director: Karen Holtom

Assistant Director: David Moisey

The performance of four short plays from the ‘Deckchairs’ series, penned by Jean McConnell, provided the capacity audiences with very
enjoyable entertainment.

The scene for ‘Outdoor Pleasures’ was a section of the large gardens of a country estate where an outdoor production of ‘Much ado about
nothing’ is about to start.

Deirdre, played by Kelly Willerton, is full of eager anticipation for the commencement of the play whilst Auntie Tottie, played by Ruth
Osborne, shows little enthusiasm, but then having been to Oberammergau she can be expected to have a different take on the situation.
‘Cupboard Love’ is set on a seaside esplanade and features two women, Peggy Higlett, played by Gillian Kendon and Jane Frobisher, played
by Sue Picton, who are engaged in a physical exercise programme to lose weight. Their conversation concerns the tasty meals they prepare
for their respective man friends and the unusual dining schedules which leads them to conclude that they are both feeding the same man.
‘Remember Me’ is set in a quiet corner of a garden during a wedding reception and is about the meeting of two friends who had shared a
flat many years previously, Sarah, played by Rachel Parker and Elizabeth, played by Cheryl Anderson. This meeting affords Sarah the
opportunity to tell Elizabeth how she feels about her behaviour back then and she releases her pent up feelings by standing on Elizabeth’s
foot — such a discreet form of registering her point!

‘Garden Pests’ also takes place in a secluded corner of a magnificent garden. Helena and Cath’s conversation details their in-depth
knowledge of various plants and the problems in growing them. However, when it comes on to rain and they put-up their umbrellas we
discover that these two have themselves been garden pests by taking many cuttings from plants without permission.

Additional humour was added to this last piece as Nik ‘Nicole” Willerton played Helena and Ellis ‘Ellie” Parker played Cath.

All the players acquitted themselves well in their performances. The sets were cleverly designed and beautifully painted. This was Karen
Holtom’s first attempt at directing and she is to be congratulated for the results she achieved with David Moisey. The decision to serve
delicious freshly cooked fish and chips during the interval proved to be an excellent way of promoting ticket sales.

I| SWEET CHARITY

Review by: Peter Breach

Presented by: BOSTON OPERATIC SOCIETY
Performance dates: 24™ 0 29" May 2010

Venue: Blackfriars Theatre and Arts Centre
Director: Stuart Bull

Assistant Director: Rachel Pick

Musical Director: Lynne Baker

Choreographers: Rachel Pick & Katy Tabor

This show was an absolute cracker! The music was brilliantly played by a capable
orchestra under the clever direction of Lynne Baker who certainly knows how to get the
best out of a tune, and there are some great tunes in this musical. A nice balance was
maintained between the orchestra and vocalists. Rachel Pick and Katy Tabor devised the
superb choreography and the dancers worked incredibly hard to ensure that their routines were presented with panache. The acting was
of a high standard with clear diction and projection ensuring that the audience was able to appreciate the humour that abounds in this
comedy. Andrea Grant as Sweet Charity and Matt Barnes as Oscar Lindquist gave powerful performances in the principal roles while the
supporting actors all played their parts with enthusiasm. The innovative set designs worked well and were complimented with colourful
costumes and good lighting. The efficiency of the back-stage crew contributed significantly to the success of this production.
Congratulations to BOS for a great team effort that produced a memorable show performed under the very competent direction of Stuart
Bull.
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NORTH LEICESTERSHIRE & RUTLAND
I FOOTLOOSE

Review by: Christine Clarke

Presented by: CHRISTCHURCH THEATRE CLUB
Performance Dates: 30 8" May 2010

Venue: Loughborough Town Hall

Director: John R. Lewin

Musical Director: Vicki Hing

Choreographer: Michael Gamble

This was a seamless John Lewin production, fast moving, high energy, fronted by a well defined cast of principals. The choreography was
dynamic with some of the iconic 80’s numbers very well presented. Strong performances were given by Lucy Brown and Darryl Clarke, well
supported by Julie Easter, Liz Berrisford and Lee Costelow.

The 40 year celebratory brochure is informative, colourful, and brilliantly compiled.

| promise not to go on about this all season but there is obviously something wrong with the auditorium sound. For the second time in
three weeks enjoyment at Loughborough has been marred by being unable to hear clearly the early fifteen minutes particularly important
in any show but even more so with brash new releases.

I look forward to your next production Copacabana, May 2011. and wish you well with your concert later this year.

SOUTH LEICESTERSHIRE & LEICESTER
I CRAZY FOR YOU

Review by: Martin Tailby

Presented by: CONCORDIA ARMATURE OPERATIC SOCIETY
Venue: Concordia Theatre

Performance Dates 4" t0 15™ May 2010

Director: Nanette Goodman

Musical Director: Sarah Bright

Choreographer: Emma Jayne Gladman

This was a great production. Wonderfully staged, strong cast and confident chorus. All musical numbers were well sung. | particularly liked
Adam Richardson as Bobby Child. Adam certainly has come on and it was a pleasure to watch him in this role as it extremely demanding on
the dancing side and although | know that Adam has a very good voice we know now he is a great mover as well. Bekki Aucott as Polly
Baker gave a great performance her acting ability shone in this role. Anthony Rochelle was a great Bela Zangler his number "What Causes
That’ with Bobby was a real showstopper. All the other parts were played well and the players suited the parts. Excellent wardrobe and
sets. Good orchestra. A truly great night at the theatre with all the fantastic Gershwin songs. Well done. Best of luck with your next
prodtlr;iction Gigi and congratulations on winning an award for your last production Annie Get Your Gun at the NODA East Midlands awards
on 9 May.

I| TO HAVE AND TOO OLD

Review by: Christine Clarke

Presented by: KIBWORTH THEATRE COMPANY

Venue: Kibworth Gammar School Hall

Performance Dates: May 20" t0 22™ 2010

It has always been a pleasure to visit Kibworth Theatre Company and | would like to take this opportunity to thank them for their
hospitality.

To have and TOO OLD is a good comedy play but on opening night was lacking in pace with the players at times relying heavily on the
prompt.

The cast managed to sustain the Yorkshire accent through-out the play with some good characterisations. The café set was a good
representation of a ramblers halt.
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NORTH NORTHAMPTONSHIRE

42"° STREET

Review by: Kevin Sheen

Presented by: KETTERING OPERATIC SOCIETY
Venue: The Lighthouse, Kettering

Director: Ray Jeffery

Performance dates 11" to 15™ May 2010

After last year’s performance of The Full Monty | was thoroughly looking forward to this production and, from a performance perspective, |
was not to be disappointed.

It was extremely well directed by Ray Jeffery and equally as well musically directed by Rod lliffe. Rays direction gave a nice flow and
movement to the stage with little ‘cameo scenarios’ being acted out across its entirety. Well done. Rod extracted some impressive
harmonies from the cast whilst keeping the band on a very tight leash. Again, very well done.

The choreography (Catherine Mulgrew) was, in the main, impressive. It was nice to see suitably traditional steps included throughout the
show but they sometimes lacked clarity. This may have been due to the stage or indeed the stage mic’s but | feel, at times, it may also have
been due to the delivery.

The performances were let down somewhat by the lighting effects. The ideas were sound but the execution ill timed. Prime examples of
this would be the build up to ‘Shadow Waltz’ and the ‘freezes’ in the Regency scene.

Melanie Balderson (Anytime Annie), lit up the stage. Margaret Walker (Maggie Jones), Kim Bellamy (Bert Barry) and Mick Adhemar (Abner
Dillon) were glorious to watch and were more than matched by Jonathan Reynolds (Julian Marsh) and Alexandra Underwood (Dorothy
Brock). Extremely well done to all.

Jade Willis (Peggy Sawyer) certainly had the look, rawness and initial innocent charm that is required of the part but failed to build the role
into the ‘show saver’ it is meant to be. lan Stark, whilst not being a Billy Lawlor in the dance stakes certainly made up for it with his vocal
performance. He did very well to combine the chauvinist side of the character with the comical side of it and deserves my genuine
admiration.

One criticism | made last year was about potential ‘scene stealing’ by supporting actors whilst plot was being carried out at the front of the
stage. It was nice to see this year the Minister give a very comical cameo performance whilst ensuring he did not steal the limelight. Very
well done.

|ONEFLEWOVERTHECUCKOO’ S NEST

Review by: Kevin Sheen

Presented by: BONKERS THEATRICAL SOCIETY
Venue: The Masque Theatre, Kettering
Performance Dates: 12" to 15™ May 2010

Director: Mark Walker

A very strong core cast kept their focus and character throughout and gave a performance befitting a bigger audience. Extremely well
directed by Mark Walker, the show took the audience on a journey of highs and lows and, at times, made them feel guilty for laughing out
loud. Very well done!

The set was simple but effective, the lighting more so. The sound and voice-overs were clearly audible which | have found is not always the
case in this venue.

| can not pay tribute to each individual performer so | will comment on those who impressed that little bit more. Performers like Julie
Futcher (Nurse Ratched) who was ‘caringly vindictive’ from start to finish but managed to portray her own mental frailties. Superb! Alan
Galway (R. P. McMurphy) was excellent as the dominating but loveable, cocksure lead. Very well played. Paul Whiteman (Cheswick) was
also worthy of mention for his portrayal though | think he tended to deliver his lines directly to the audience a little too often. David Wicks
(Dale Harding), Neil Richardson (Martini) and Lester Cooke (Scanlon) all deserve praise for their focus and characterisation. Again, very well
done to all.

But, for me, it was Jon Baish (Billy Bibbit), Steve Hough (Ruckley) and Mark Walker (Chief Bromden) who made the show that bit special.
Jon’s performance as the stuttering Billy grew more impressive by the minute and was professional throughout. The same can be said for
Steve’s portrayal of Ruckley. He only had four lines in the entire show but he very nearly stole it. Superb. Mark Walker gave a performance
to be proud of. He engaged the audience in his early silence and endeared them to him when he ‘awoke’. Professional.

SOUTH NORTHAMPTONSHIRE & MILTON KEYNES

No Reviews available
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