NODA East Midlands Region Show Reviews
June 2010

I| OUR HOUSE

Review by: Keith Scott-Savage

Presented by: DERBY OPERA COMPANY
Venue: Derby Theatre

Performance dates: 8" to 12" June 2010

Director: Lynn Nelson

Musical Director: Edward Moor

Choreographer: Fiona Carratu

Of the recent batch of Juke Box musicals, this one, the music of Madness has to be at the top, and the company gave an excellent
enactment. An energetic vibrant company gave us a high octane performance throughout. Jamie Clarricoates, Elliot Nelson and Matt Clay
were superb as the young mates, with equal praise due to Chloe Harris, Charlie Orme and Megan Gibson as the girlfriends. Class cameo
roles by Lorna Kirkland, Eddie Orme, Heath Parkin and Howard Nelson added to the overall mood.

The whole company deserve great praise for maintaining the high tempo throughout. Superb direction by Lynn, an innovative set utilised
fully, great band and clever choreography. The audience showed their appreciation from beginning to end. A great night’s entertainment.

THE WIZARD OF OZ

Review by: Keith Scott-Savage

Presented by: KALEIDOSCOPE PLAYERS

Director: Tina Webster

Musical Director: James Raynor

Choreographers: Josephine Walker, Tina Webster, Emily York
Venue: Guildhall Theatre, Derby

Performance Dates: 16™ to 19" June 2010

A show full of enthusiasm, fun and entertainment. This talented cast were led by Lauren Anderton who acted, sang and danced her way up
the Yellow Brick Road. The polished trio of Scarecrow, (Toby Bradford), Tin Man, (Richard Hammond) and Lion (Phil Stanley), worked very
well together with able support from The Wicked Witch, (Leone Bailey) and Glinda, (Hayley Heanue). Chris Grantham and Barry Smith as
Uncle Henry and The Wizard gave good support. Then there were chorus and Munchkins of all ages, a super ensemble who played the
many cameo parts with great enthusiasm.

Congratulations to the costume team, great as always. together with a good set and band. A special mention to Dan Smith and Chris
Grantham, the technical effects were superb, bringing modern technology to the fore like this certainly enhanced this production.

I REHEARSAL FOR MURDER

Review by: Keith Scott-Savage
Presented by: THE WATSON PLAYERS
Director: Lynne Chambers

Venue: Guildhall Theatre Derby
Performance Dates: 24" t0 26" June 2010

Full marks to the cast who soldiered on in a very professional way after an electrical failure meant the first half was played in a partial light,
but that did not detract from the enjoyment of the play. Carl McGarrigle gave a dominant performance as the Director of an amateur
playgroup rehearsal where the murder occurs. Veronica was well portrayed by Regina Repton, with admirable support from lan Barradell
who played Daniel, the unintentional murderer. Angela Barradell as the Inspector and Trevor Chambers, her Sergeant worked well together
as the Investigators, with the most amusing moments generated by Trevor.

Not the best “Who Dun It” ever written, but it maintained the audience’s attention. Good to see The Watsons returning to performing

plays.
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NORTH DERBYSHIRE

DI SNEY™ S BHBWWBHAST AND

Review by: Joyce Handbury

Presented by: YOUNG INSPIRATIONS THEATRE COMPANY
Director: Dot Clarke

Musical Director: Melanie Gilbert

Choreographer: Rachel- Louisa Bray

Venue: The Pomegranate Theatre, Chesterfield

Date: June 2010

This was the regional premiere of Beauty and the Beast so | was really looking forward to ,
seeing it, and | wasn’t disappointed. The sets and backcloths throughout the show were K \ Py

magnificent and as there were so many very quick scene changes, which all went | N ‘

smoothly, congratulations must go to the backstage crew for all their efforts. The opening | \ /

scene when the prince is changed into the Beast by a very ‘flashy’ Enchantress, was very ' )& 'Ji

effectively played out behind a gauze. Seventeen year-old Chloe Worstenholme has

everything, she is pretty, has such an expressive face and match this with a truly stunning voice and you have the perfect Belle. Her scenes
with the Beast were so heart-warming and she certainly had the measure of Gaston giving us some very amusing moments. The emotional
journey of the Beast was superbly portrayed by Josh Mason. His growls and roars were captivating as was his commanding singing voice.
Stuart Found was fabulously egoistic as Gaston and together with his sidekick Lefou played by Matt Staten made a hilarious double act. The
Beast’s servants each in their own way were fanatastic. William Glynn was majestic as the Cogsworth, the stuffy mantle clock, Danny
Scott’s wonderful flirtatious portrayal of Lumiere, the candelabra, was made all the more amorous by his great french accent, Mrs. Potts,
the teapot, was played by Rebecca Mann whose superb singing voice was shown to perfection in her rendition of the title song and Evan
Mason was sweetly charming as Chip, spending the entire evening with his apparently disembodied head in a teacup. Nicola Webb's
wonderful soprano voice was ideal for the wardrobe opera singer Madame La Bouche and Gemma Gibbions was gorgeously sexy as
Babette, the feather duster. Maurice, Belle’s father, was well played by Darren Kimberley who ‘drove’ his newly-invented car across the
stage with great assurance. There was impressive support and enthusiasm from the entire cast as was evident in the dazzling, frivolous
number “Be Our Guest” and also the ‘mug-clinking’ number was excellently executed. Stunning costumes (apart from the gold crinoline
dress worn by Belle!), magnificent sets, a striking orchestra and a richly talented cast all made for an extremely lavish production. Well
done!

I STEEL MAGNOLIAS

Review by: Joyce Handbury
Presented by: BELPER PLAYERS
Venue: The Strutt Centre, Belper
Performance Dates: une 2010

Director: Darren Hall

Where would you go to talk about your family, their feelings, their pasts, their futures, their hopes and dreams and to hear the latest
gossip - why the local hairdressers of course, and that’s just where this play is set - a local beauty salon in Louisiana. Six very different
women of varying ages regularly meet in Truvy’s Salon and it is here that all the action takes place over a three year period. Jane Wilton
was totally convincing as Truvy even down to her hairdressing skills which were very much in evidence as she ‘dressed’ the hair of Shelby
for her wedding. She exuded an aura which made it believable that her clients would be forthcoming with confidences as was the
development of the relationship between herself and her new assistant Annelle, wistfully played by Chelsea Richter. The emotional core of
the play revolves round a mother, M’Lynn Eatenton, coping with her diabetic daughter Shelby. The contentious relationship between
M’Lynn played by Maggie Burns and Sarah Eyre who was splendid as Shelby, was truly convincing and their dialogue about the pregnancy
was very moving. After the death of her daughter the interpretation of the distraught and grieving mother was superbly and movingly
acted by Maggie Burns. Ann Taylor was exuberant as Clairee and Jeanne Crane as Ouiser delivered some of the best lines in the play with
good timing. The challenge of a difficult play coupled with the required accents was well executed as was having the audience sitting on
either side of the performing area which was beautifully set out as a hairdressing salon, with all the necessary equipment. The play itself is
quite tame when one considers the abundance of ‘reality’ type TV shows there are, but Belper Players did the rendition every justice
making it a very enjoyable and moving experience. Congratulations to all the cast, the director and to everyone involved.
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I| THE GONDOLIERS
Review by: Joyce Handbury
Presented by: MATLOCK GILBERT & SULLIVAN SOCIETY
Venue: Medway Community Centre, Bakewell
Performance Dates: June 2010
Director: Nic Wilson
Musical Director: Melanie Gilbert

In this small venue the performing space was on the same level as that of the audience and the front of the ‘stage’ was just a yard from
where | sat, with the orchestra just off to the right. My first thought was this is going to be rather over-powering and if | put my foot out I'll
be sure to trip someone up! However my fears were soon allayed as in fact | really felt part of the action and it wasn’t over-powering at all
and to see everyone’s facial expressions was indeed a bonus! Of course, for this to be so you have to have a great cast and supporting
chorus (as there is nowhere for anyone to hide) and this was certainly the case. The first act of this production was set on a cruise-liner, the
Saga Venetia, anchored off Venice. It was a simple set with a minimum of props but that was all that was needed as the fine singing and
acting made up for this. The Duke of Plaza Toro was magnificently played by Chris Kraushaar (loved his handkerchief sun-hat), his wife by
Susan Devaney whose interpretation of a song is faultless and Casilda their daughter by Anne Turner whose singing is a sheer delight.
Andrew Moore as Luis, the ship’s steward, made the most of the comedy and his duet with Casilda was lovely. Nic Wilson and Max Taylor
were absolutely superb as Marco and Giuseppe Palmieri the ship’s officers. They were a quality double act with excellent comic timing and
are exceedingly strong vocally. Gianetta and Tessa, sisters taking a holiday cruise, were exquisitively portrayed by Lesley Kraushaar and Liz
McKenzie and David Stokes had great presence as Don Alhambra. For the cast to be so close to the audience they have to be very secure
and confident in their own abilities and indeed they were, it was terrific. Congratulations to Nic Wilson the Producer and Melanie Gilbert
the Musical Director and to all concerned, for producing a most entertaining show with such limited resources. Superb!

I WEST SIDE STORY

Review by: Phil Williams

Presented by: NOTTINGHAM OPERATIC SOCIETY YOUTH GROUP
Performance dates: 2™ to 5" June 2010

Venue: Nottingham Playhouse

Director: Amanda Hall

Musical Director: Stephen Williams

Choreographers: Amanda Hall & Jessica Royce

What a way to celebrate 35 years as a group! Apart from the stage performers the group also provided significant sections of the orchestra,
back stage crew and lighting operatives, some achievement. The production team should be very proud of the result, an excellent show
well organised and well rehearsed. Amanda made full use of all the facilities with plenty of interesting frantic movement contrasting with
the occasional quiet and still moments. Not easy music but Stephen was completely in control achieving super sounds and interpretation
from stage and pit. There were 2 teams of principals and | was lucky enough to see both in action.

Team 1

Beautiful touching performances from Oliver Metcalfe and Natasha Stewart (Tony & Maria), so expressive and believable. Damien Ebanks
(Bernardo) provided the ideal contrast as a strong protective brother while Lauren Vincent (Anita) was a good link between all three. Very
well supported by all the other principals especially Ella Greenwood with super singing and dancing as Rosalia.

Team 2

Again beautiful yet different performances from Sam Barson and Sarah Millington as Tony & Maria, expressive and combining well
together. Adam Pearson was a strong but caring Bernado while Laurel Fiddes was a good assertive Anita. Again well supported by all the
other principals.

The remaining Jets and Sharks including the principals from the other teams gave full enthusiastic support throughout with lovely
individual moments including many from some of the younger performers. Plenty of dancing, well choreographed, at times filling the stage
with action. The simple but effective set was well used, the costumes, lighting and sound worked well and the excellent stage crew were
very efficient. Great entertainment, wonderful music, two excellent casts and last but by no means least good organisation well backed. So
much promise for the future of Musical Theatre.
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I| RUN FOR YOUR WIFE
Review by: Phil Williams
Presented by: NOTTINGHAM ARTS THEATRE
Performance dates: 8" to 12" Jun 2010
Venue: Nottingham Arts Theatre
Director: John Constable

This Ray Cooney classic farce cannot fail to entertain given a good director and cast, and this one certainly had those. John made very good
use of the set and stage area with plenty of action throughout. The characters were quickly established and timing splendid which does
indicate a well rehearsed play with the cast working very well together as a team. Rob Goll was very good as John Smith descending into an
ever deepening hole in an attempt to maintain his deception, while John Uttley was the ideal Stanley drawn into the web with hilarious
consequences. Victoria Shaw and Kate Greenwood were well cast as Mary and Barbara reacting nicely to the ever worsening situations.
Justin Brockway gave a super cameo performance as Bobby, while Harry Keeling and Andrew Chadwick were fine as the Police Detectives
striving to make sense of the emerging information. The set was very good and well lit. The evening provided great entertainment and
judging from the amount of laughter the audience thoroughly enjoyed the performance.

NORTH LINCOLNSHIRE

OLIVER

Review by: Nicola Turnbull

Presented by: GAINSBOROUGH AOS
Venue: Trinity Centre, Gainsborough
Performance Date: 29" May 2010

Director: Greg Snape

Musical Director: Gerard Mooney
Choreographer: Brent Grantham-Rae

A delightful performance of a Dickens classic where Matt Bates portrayed the orphan Oliver with enthusiasm and drive to take the
audience through the story of his escape from life in the workhouse to finding his true family.

On the way we were introduced to some colourful characters such as the Bumbles and the Sowerberrys. The star performance of the
evening was by Andrew Dawson playing the deviant Fagin. His characterisation was very much a mimic of Ron Moody and drew the
audience in with his commitment to the part.

It was different to see a girl playing the role of the Artful Dodger, and whilst the role was a challenge for Heather Cooke, she attacked the
part with the swagger and attitude it deserved.

The double act of Nancy and Bet were engaging to the audience teamed with the evil Bill Sykes, played by Ashley Wingham. The musical
was filled with well known numbers performed with gusto and cockney flair. Brent Grantham-Rae's choreography shone in numbers such
as Oom Pah Pah and all the children's routines were beautifully put together.

There was a hard working cast of children who should be commended for their vocal ability especially during Food Glorious Food, which
was faultless. The orchestra played beautifully throughout and the costumes were well put together and suited the show perfectly.
Overall this was a delightful evening out.

THE FARNDALE AVENUE PRODUCTION OF '"MACBETH'

Review by: Anne Key-Huckerby

Presented by: LINDSEY RURAL PLAYERS
Venue: Broadbent Theatre, Wickenby
Performance Date: 23" May 2010

Director: Lisa Langston

Once again my overfull calendar meant | attended the Dress Rehearsal of this very amusing play. | had a great time.

All the characters were nicely defined and Gloria Poole was quite indefatigable as Mrs Reece, the Guild's President. As Macbeth, and Ross
too, Catherine Hughes was most impressive as she delivered her lines with confidence. The three ladies who played the three witches, in
additionto a number of other roles, were very plausible and Jim Adams was an interesting Lady Macbeth. The Adjudicator, Mr Peach
(Phillip Cotterill) was priceless.

The set was very pleasing and the lighting was equally so. | understand the audiences were equally as enthusiastic as | was.
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I| DYING TO MEET YOU
Review by: Anne Key-Huckerby
Presented by: Waddington D.S.
Venue: Waddington Village Hall
Performance Date: 16" June 2010
Director: Margery Thompson

Another Dress Rehearsal! Disaster struck only 24 hours previously when one of the players withdrew from the production. Salvation came
via Matthew Crombie, who originally was doing Sound and Lighting. He coped pretty well using the script in a variety of guises. In these
circumstances the Dress Rehearsal went ahead with Phil Darling and Hilary Wells playing the pivotal roles of husband and wife, Richard and
Barbara, in this Ron Hutson comedy. A lot of misunderstandings occur, along with doubles entendres, regarding their two lodgers: a young
man who is a funeral director and an Italian girl who is desperate to learn English, and who is a masseuse into the bargain. Also involved
are the couple next door and a lady Tax Inspector together with the mysterious Luciano whom they fear is involved with the mafia. This last
part was played to great effect by lan Burrows.

| was very impressed with the comprehensive set of the couple's living room. It was beautifully decorated with suitable furnishings. |
cannot comment on the lighting, but the costumes were eminently suitable.

Allin all they did a pretty good job. All they needed was an audience's appreciation.

I MURDERED TO DEATH

Review by: Anne Key-Huckerby

Presented by: SKEGNESS PLAYGOERS
Venue: Embassy Theatre, Skegness
Performance Date: 19" June 2010

Directors: Sharon Harris and Ken Blankley

| was good to see some new faces among the more familiar ones in this Peter Gordon farce. The set was quite delightful with suitable props
for the Thirties era. The costumes were in keeping with the times, too. All the characters in this highly amusing comedy were well chosen
and played their roles admirably. In particular Carl Lawrence's portrayal of Colonel Craddock was very pleasing and Sarah Quimby's Miss
Maple was most interesting both in speech and demeanour. Alicen Butler and Kristian Hardiman were impressive as a well bred young lady
and a French art dealer who both turned out not all they appeared to be, meanwhile Bert Crane was memorable as Bunting, the butler.
David Fisher made the most of his many malapropisms as Inspector Pratt and Tom Blankley was a very likeable young policeman. This was
a most entertaining production greatly enjoyed by the audience.

THE PIED PIPER OF HORNCASTLE

Review by: Anne Key-Huckerby

Presented by: HORNCASTLE YOUNG STAGERS

Venue: Lion Theatre, Horncastle

Performance Date: 1st July 2010

Director: Sheena Liveresidge Assisted by Gail Hinkins and Becky Bradley
Musical Director: Chris Hinkins

Choreographer: Nancy Byrne

Written by Horncastle Theatre Company member David Ireland, this production was ideal for the group of youngsters. There were plenty
of local gags in the well-known story and the cast clearly enjoyed acting it out. | was impressed by their clarity of speech, their reactions
and total involvement in the play. James Read's solo as Tiny Tom (the little boy who was left behind after the others followed the Piper)
was delightful. Zak Pick and Emily Jackson worked well together as Hench and Hunch, Glyn Bates was a worthy Mayor of Horncastle and
Jess Meakin was well cast as the piper. Dave Taylor (King Rat) and his gang of five little rats were suitably evil, but with a charm all their
own. The dance routines by the Girl Rats were nicely done. The set provided plenty of space for movement and boasted an excellent
backcloth depicting Horncastle Market Square and scene changes took place smoothly. The costumes were very pleasing and those
responsible for the make-up deserve a pat on the back. This was an entertaining production that was clearly the result of a lot of hard
work.
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I| A THEATRICAL SUMMER
Review by: Anne Key-Huckerby
Presented by: PENFOLD PLAYERS
Venue: Washingborough Community Centre
Performance Date: 3™ July 2010

One-act plays were performed by the three different sections of Penfold Players.

The first was “Young Penfold in Skool and Crossbones” which was directed and choreographed by Chris Hayes. It told how the inhabitants
of a tropical island are threatened by a fierce band of pirates. This was a delightful tale beautifully told with much enthusiasm by the well-
rehearsed youngsters. The set was easily managed with excellent props. The colourful costumes were very suitable. Charlotte Wilson
shone as 'Ol Manbo with those playing Alexandra, Laura, Cuffee and Squashie being confident and clearly spoken. Polly Glynn was suitably
fierce as Captain George with Rachel Dunbar playing a very pushy First Mate. | really enjoyed this .

Next came “In Case Of Emergency Break Glass”. This was directed by Emily Overton. She did a good job. The stage staff created an
interesting set showing an office store room alongside an open-plan office area. As the office party progresses one after another of the
staff move into the store room only to find they cannot get out again. How they deal with their enforced imprisonment is very interesting. |
note some very clever lines and a young lady's handbag produced a series of unusual items...including a trombone. It would be wrong to
single any one of them out for they were all so good. Very amusing.

The final play was “Darlings You Were Wonderful” performed by the adult section and directed by Graham Ashley. The set shows the green
Room at a Drama Festival and we meet six actresses who are appearing in their group's entry in the Festival. These ladies have very
different characters and the girls played their parts admirably. Allison Altoft was the 'goody goody' Judy who later rebelled against the
bitchy director, Irene, (played by Sue Goodyear) while Claire Green as the leathers-clad Lesley tried to cope with her problems. This was
good theatre.

Congratulations on a really entertaining evening.

SOUTH LINCOLNSHIRE

I|‘ ALLO " ALLO

Review by: Peter Breach

Presented by: THE LANGTOFT PLAYERS
Venue: Langtoft Village Hall
Performance Dates: 8" to 12" June 2010

Director: Andrew Clingo

Having waited patiently for the licence to perform this popular farce, Langtoft Players took
to the stage determined to entertain the audience and fill the hall with laughter.

The play is based on the long running television series that centred on Rene, a café owner
in occupied France, with numerous problems. He is hiding the valuable painting of The
Fallen Madonna with the Big Boobies, by the famous artist Van Klomp, for Colonel Von
Strohm of the German army. Hitler wants the painting and sends Otto Flick, a Gestapo
agent, to find it. Meanwhile Michelle, of the French Resistance, is forcing Rene to hide two
British airmen who are waiting to return to England. To add to these difficulties Rene must conceal from his wife the long running affairs he
has been enjoying with two of his waitresses.

This play was well cast with Allan Boon, a stalwart of the company, playing the hapless Rene and Anne Fensom as his wife Edith, who drew
much applause for her cabaret act. Janet Farrer (Yvette) and Gaynor Hannen (Mimi) both gave ‘passionate performances’ as Rene’s lovers.
Jackie Dodds (Leclerc) appeared in a variety of deliberately thin disguises and Joanne Clingo (Michelle), attired in traditional beret and
raincoat, extended the invitation to ‘listen very carefully’ as she was in charge of the Resistance. Carole Walker acquitted herself well as
Colonel Von Strohm and Matthew Lee was the exuberant Capt. Alberto Bertorelli. Andrew Clingo (Herr Otto Flick) was impressive as the
Gestapo agent and was well partnered by Kerry Pirie (Helga), the object of his affection. This was Richard Jones’s first show with the group
and he gave a very convincing camp performance as Lieut. Gruber. Jacob Human played Gen. Von Schmelling with the requisite air of
authority.

Robbie Logue was Crabtree, whose pronouncement of ‘Good moaning’ was instantly recognised by the audience. Tom Weston and Sam
Miller played the inept airmen with conviction. The efficient stage crew deserve special mention for their contribution to the success of this
show, which was very entertaining.
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I|THE SCHOOLYARD FRONT
Review by: Peter Breach
Presented by: BOSTON CHI LERTREN' S TH
Venue: Blackfriars Theatre, Boston
Performance dates: 16™ to 17" June 2010
Directors: Judith Hall & Clare White

This fascinating play was especially written by Mick Broadhurst and Peter Read for Boston Children’s Theatre and performed by 19
members aged 8 to 11 years. Based on the wartime evacuation of children from major cities to the countryside that took place in 1939, it is
historically accurate and also contains details of the real life feelings and experiences of some of the evacuees and those children from the
rural communities that received them. These details have been very carefully woven into an intriguing plot. For me, as a child of the period,
I found this performance to be extremely profound and evocative, as did other members of the audience who were of my age group. The
young performers, who had little or no previous knowledge of this evacuation, had obviously paid much attention to the background
information given to them and used it to develop their characterisation which resulted in some extremely good performances. The absence
of scenery and the extensive use of Improvisation allowed the audience a stronger focus on the young actors and their words. The
costumes were of the period and stage lighting was used to good effect.

The team of adults who supported this group in the production are to be congratulated, particularly Judith Hall and Clare White for their
sensitive direction.

The foyer display of World War Il memorabilia also proved to be of considerable interest to the audience.

I THE MIKADO

Review by: Peter Breach

Presented by: THE LINDUM LIGHT OPERA COMPANY
Performance dates: 22" t0 26" June 2010

Venue: Lincoln Theatre Royal

Director: Tony Smith

Musical Director: David Williams

Asst. Director & Choreographer: Lisa Lee

Oh my, there was certainly an abundance of ‘innocent merriment’ generated during this rollicking production. Tony Smith’s directions
ensured that there was a high-energy input into this popular show that had plenty of innovation, such as the revisions to Ko Ko’s list, which,
whilst not straying from the original story line, kept the audience on their toes. Some of the music had been slightly speeded up but this
only added pace to the show and in no way detracted from the performance.

The principals were exceedingly well cast and without exception gave first-rate performances. The Mikado (Chris Hayes) was a very
authoritative Emperor, Nanki-Poo (Adam Bishop) really lived his part as the son of the Mikado, Ko-Ko, (Trevor Fenton) oh for a fraction of
this man’s vitality, Pooh-Bah (James Coleman) has a great voice and interpreted his variety of characters very precisely, Pish-Tush (John
Carter) gave a confident performance, Yum-Yum (Katie Warnsby), Pitti-Sing (Cat Johnson) and Peep-Bo, (Jose Bruce) were the three little
maids with some ‘modern behaviour’ and Katisha (Abby Johnson), well, she definitely convinced me | have a lot to look forward to during
the ageing process!!! The orchestra and chorus provided enthusiastic support; costumes and sets were of a high standard. Overall a superb
performance by a company determined to provide their audience with first-class entertainment. Forget the credit crunch, never mind wage
restraint, ignore the threat of tax rises —every £1’s worth of this production was guaranteed to lift your spirits irrespective of the England
Football Team’s performance thus far in the world cup. Pure escapism!

NORTH LEICESTERSHIRE & RUTLAND
I| BRASSED OFF

Review by: Roy Smith

Presented by: FESTIVAL PLAYERS
Venue: Loughborough Town Hall
Performance Date: 24 June 2010

Director: Steve lllidge

This touching and emotional play is based on the film, which dramatises the traumas of
the pit strike of the 1980’s. The episodic nature of the script at times slows down the
action but the very large cast worked hard and the principals managed to look convincing,
playing alongside the members of the award winning Hathern Band, who form the
background to the narrative. Special mention should be made of the youngsters who
showed real promise and the simplistic set with its large back projections, which perfectly
captured the location.
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SOUTH LEICESTERSHIRE & LEICESTER
I BEAUTY AND THE BEAST

Review by: Christine Clarke

Presented by: LEICESTER AMATEUR OPERATIC SOCIETY
Venue: Curve. Leicester

Performance Dates: 8" t0 12 June, 2010

This was a first for me and a most enjoyable one. The show not having been released until recently is very expensive to stage with stylised
costumes, a full orchestra and scenery to match. The orchestra was one of the best | have ever heard accompanying an amateur
production. The show was well costumed and the cast did them justice. All the principal roles were well played with some excellent
characterisations particularly Tom Mottram as Lumiere and Debbie Longley as Mrs Potts complemented by a chorus who all looked to be
enjoying themselves.

I would like to take this opportunity to thank Mike and Becky for their hospitality it was most appreciated.

I|GODSPELL

Review by: Martin Tailby

Presented by: CONCORDIA YOUTH THEATRE
Venue: Concordia Theatre Hinkley
Performance Dates: 22" t026th June 2010

Director: Jeremy Holt

Musical Director: Mark Grant

Choreographer: Anne Brown

Venue: Concordia Theatre Hinkley

This was a bright and vibrant production making full use of this very talented company.
Looking at Godspell with a 21st century slant really worked well. Brilliant set complete
with moving floor. State of the art lighting gave this production the wow factor. An
excellent Jesus played by Adam Booth, a very talented actor and singer gave the part the right dimension. Chris Norton as Judas was just
right for the part. The soloists presented the telling of the parables extremely well making them not only interesting but thought provoking.
All musical numbers were staged extremely well with some very creative choreography. Some excellent singing from principals and
company. Great band. The only criticism | have is that at certain points the band did drown the singing but all in all a great production. Well
received by the audience on the night | was there with lots of compliments flying about. Best of luck with your next show High School
Musical.

NORTH NORTHAMPTONSHIRE
I SONGS FOR A NEW WORLD

Review by: Kevin Sheen

Presented by: THEATREWORKZ

Venue: The Star Hall, Finedon

Director: Anita Walker & Neil Richardson
Performance Date: 11" to 12" June 2010

Theatreworkz has a strength of talent in depth but it was pleasing to see them take on this testing show with a cadre of performers who
were not afraid to have those obvious talents stretched and tested, sometimes to the limit.

Harmonies, difficult to say the least, abounded throughout and rarely seemed to slip. Voices, as | said, were tested but rarely succumbed to
those tests. The band, under the tight direction of Robert Wickes, seemed faultless. My congratulations must go to Robert as well as the
rest of his band — Kate Oram (Keyboard), Richard James (Bass) and Mick Kilsby (Drums).

A simple, multi-level set did the trick and provided a good performing platform in this little theatre. The lighting did seem out of line and
time periodically and mikes were left on too long when performers exited the stage once or twice but I’'m glad to say this did not negatively
impact the overall feel of the show to any large degree. Indeed at times it added to the humour of it.

There were, as would be expected, some numbers that | preferred to others but it would be churlish of me to make a point of mentioning
these as it may appear that | was making comparisons between the four performers. This is not the case as all four were equally as good.
Suffice to say the show was a large success all round. I’'m sure each performer could look back and see some little room for improvement
on a personal level as they all appeared to be setting themselves, and striving for, such high standards. However, they each put their own
professional stamp on this production. Very well done to all.

Anita Walker, Louise Hough, Steve Hough and Neil Richardson please take a well deserved bow.
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I| ANNIE
Review by: Kevin Sheen
Presented by: The Rushden Societies
RUSHDEN AMATEUR THEATRICAL SOCIETY & RUSHDEN AMATEUR OPERATIC SOCIETY
Venue: The Pemberton Centre, Rushden
Director: Melanie Coleman
Performance Dates: 15" t0 19" June 2010

This was an extremely enjoyable performance all round. It was very well directed by Melanie Coleman who made maximum use of a
confined performing area and added a nice interpretation of the script in places. Her set design was excellent and my congratulations must
go to those who constructed it. Melanie also choreographed the show and my only queries on the simple, but effective, numbers she set
would be with those used in ‘Hooverville’ and ‘Easy Street’. Hooverville is a number that, in my opinion, demands the humour come from
the words whilst the angst comes from the setting. But as | said, this is only my opinion. ‘Easy Street’ needed to be BIGGER and more
energetic.

I have always felt this show needs a large orchestra but Rod lliffe (MD) and his team more than did the piece justice. Congratulations!
Orchestrating this show with a 3 piece band must have been quite a challenge but they passed the test with flying colours.

The show started well with the Orphans, who were solid throughout (particularly Molly played by Sophie Hollyman — a delightfully cheeky
minx if ever there was one), and, though they seemed daunted if not sometimes fearful of the higher notes, showed there was talent in
depth in this ‘combined Society’ production. Miss Hannigan (Liz Whiteman) bordered on being too OTT in her performance but held it well
for the most part with her ‘desperately flirtatious’ performance. Very well played. Francessca Coleman (Lily) and Anthony Curson (Rooster)
worked well together though | found the echo on Roosters mic distracting. | hope this problem was rectified for subsequent performances.
A similar mic issue (intermittent this time) plagued ‘Star to be’ (Rachel Compton) during an otherwise lovely rendition of ‘NYC'. Rachel
obviously has a very good voice and it would have been nice to hear more of it. In fairness to her though she seemed wholly aware of the
issue and raised her volume accordingly. Very well done. Grace (Judith Tarrant) looked, moved and sounded like Grace should. Her singing
was sometimes a little too powerful in the upper register but her performance as a whole was very commendable.

There were some excellent harmonies to be heard in the Cabinet scene and the gentleman who doubled up in the parts of The President
and Bert Healey (my apologies but his name was not annotated in the programme) did so with conviction. Very well played sir.

Annie (Jasmine Bayes) was played........as Annie should be played. She was confident, brash and outgoing yet naive, motherly and innocent
at the same time. Jasmine, like the other Orphans, shied away from the higher notes but | don’t know why; she seemed to have a lot more
in the tank. I'm sure there is a future for her in theatre if she wants it.

Neil Richardson (Daddy Warbucks) shone. The show, as good as it was, picked up a pace when Neil was on stage. He expertly combined the
ruthlessness of Warbucks ‘the businessman’ with that of the softer Warbucks ‘the father figure’. His voice has a resonance and tone that is
hard to find an equal to in this district and he too is deserving of a bigger stage. Another very impressive performance sir.

|l " LL BE BAVIDNIGBTEF ORE

Review by: Kevin Sheen

Presented by: WELLINGBOROUGH COOPERATIVE AMATEUR DRAMATIC SOCIETY
Venue: The Castle, Wellingborough

Performance Dates: 23" t0 26" June 2010

Director: Graham Sangster

This is the first time | have seen this particular play and it is obviously one that is difficult to stage and perform to a standard that will spook
the audience whilst still managing to make them laugh. Having said that | think your society made an extremely commendable attempt.
Graham Sangster (Director) made good use of the excellent set and moved the play around the stage to good effect. He extracted some
strong performances from the small cast and moved the action, to the greater part, on at a pace. There were times, however, when some
scenes seemed laboured; almost as if characters on stage were ‘filling in” whilst waiting for an off-stage effect or for another character to
enter.

As | said, the set was excellent but | would, in hindsight, question the positioning of the picture in the hallway. From where we sat Karen
and | could see the reflection of people backstage in what was the kitchen area. If the picture needs to be there | would suggest removing
the glass.

John Little (Greg) and Barbara Thompson-Hurry (Laura) played the ‘uncomfortably close’ brother and sister roles extremely well. John did
well to hide the sinister side of his character until the latter stages of the play and this had the effect of springing a surprise on the
audience. Barbara did equally as well with her characterisation. It would have been too easy to make the character too demanding and
overly impatient and she did well to control this throughout.

Helen Wildman (Jan) was very good. Her mood transitions from nervous to playfully relaxed was extremely well managed. She seemed a
little stretched when she was meant to be in fear of her life but she carried the part through with conviction. Very well done.

Clive Minor seems to have found his niche and this part could have been written for him. His comic timing was extremely good and his face
was a picture. He showed enough flaws in his ‘yokel’ accent to hint that all was not as it seemed and that made his change of persona in
the final scene all the more believable. Very well played.
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Review by: Peter Breach
Presented by: Eclipse Performing Arts
Venue: The Arc Theatre, Rockingham School, Corby
Performance dates: 25" t0 26" June 2010
Director: Kevin Sheen

This is the first play written by Kevin Sheen, who is the NODA East Midlands regional
representative for District 7 — North Northamptonshire. For those who do not understand
the Welsh language, the title, when translated into English means ‘Oh God’. | should make
it clear that this is not a great religious epic such as the passion play staged at
Oberammergau but a comedy set in a miners house in a village in South Wales during
1939. Twm Elias (Kevin Sheen) and his wife Bragwen (Karen Sheen) are about to have their
world turned upside down by the introduction of an English suitor, Samuel (Gavin R Mills)
for their daughter Sian (Donna Mills) and his stepmother, Ludo (Leisa Cook), a Germanic
Jew who fled to England where she met and married Samuel’s father. We also meet
Bragwen’s friend Mary (Lisa Neave), who is always ready to dispense worldly advice.
Accents are important in this production and all the cast are to be congratulated for
maintaining theirs throughout the play, particularly Leisa Cook. The costumes and set
design were appropriate to the period and lighting used to very good effect. Although this
comedy contains much humour the audience is subjected to a roller coaster ride of
emotions as the story line unfolds. | found this to be an extremely entertaining play that
gave the actors superb opportunities to demonstrate their talents for characterisation,
which they fully responded to — | know ‘cause | was there!

SOUTH NORTHAMPTONSHIRE & MILTON KEYNES

No Reviews available
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